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INTRODUCTION:
Making Politics Personal
My mother, a true Bronx Newyorican, once told me in her broken Spanish that our
language was a target of social and political persecution; a tool to construct prejudiced standards
against the Latino/ Hispanic community in the United States. The ability to speak Spanish
supposedly was equivalent with being ignorant, uneducated and a mock to "be an acculturated
American”; just a skill to communicate with our trade labor, blue collar counterparts. Her
experience comes from my grandparents. Her parents participated in the massive exodus from
Puerto Rico to New York in the 1930’s. The unfortunate truth is we still hear this rhetoric from
anti-immigration activists, border watchers, conservative politicians and even some Latino/
Hispanic community leaders. As a result, there’s a generation of U.S. Latino/ Hispanics born to
parents who thought of Spanish as a private mask, a family trait and a public liability- just like
my mother did. To avoid the persecution and bigotry, she returned to Puerto Rico after I was
born, never to return to the contiguous United States. Once in Puerto Rico, her broken Spanish
became a liability. She was sometimes called “la gringa” because she’d translate words like
“furniture” as “furnitura” and “bracelet” as “bracalete.” There was little acceptance of an
acculturation hybrid.
Acculturation is seen as the loss of native cultural traits, attitudes, values, beliefs,
customs, and behaviors and the acceptance of new cultural traits to blend in with the dominant
culture in which we reside. Older generations of Latino/ Hispanic immigrants endured a loss of
identity and social support systems, forcing them to undergo cultural and behavioral adjustments
to survive in a foreign society. Latino/ Hispanics experiencing this cultural change must not only
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construct an ethnic identity that incorporates our native culture with the dominant culture; we
must also follow the norms and expectations of the dominant culture. This process involves
tough, sometimes painful, choices as to which cultural values and practices to adopt and integrate
into our new self-identity. Choosing to eliminate Spanish, is as painful as cutting our tongues.
However, as the media platforms become larger and the world becomes smaller, Spanish, and
other languages, are seen as a skill to broaden the amount of communities we’re able to
communicate with.
As speaking Spanish becomes a valued asset, it emerges as an element of cultural
identity. The retro-acculturation phenomena within the U.S. Latino/ Hispanic community have
had a massive growth. As a result, an increasingly growing Hispanic/ Latino population are
becoming fully bilingual, with a peculiar ability to internalize the “American lifestyle” while
preserving our cultural identity.
Making language meaningful is just one element the retro-acculturation phenomenon has
achieved. We’re creating content, thinking in our language(s) and internalizing our cultural traits.
It has become crucial to ensure that language embodies the identical spirit, creativity and
sensitivity within its content. However, this content is only reaching a particular niche. Case in
point: On Thursday, October 15th, 2009 René Pérez Joglar- Residente Calle 13- hosted the MTV
Video Music Awards, Latin America. Alongside Nelly Furtado, he went on and utilized the
exposure as a political platform, criticizing and even confronting some legislations presented in
different countries of Latin America. No leader was off limits. His pierced tongue licked
everyone from kings to presidents to governors. Then, he called Puerto Rico’s governor a “sonof-a-bitch” (hijo de la gran puta), when talking about the massive layoffs and privatization
demanded by the government of the island. The controversy of how low, or far, can you go
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erupted. His answer: “A pesar de que muchos piensan que mi mensaje fue fuerte, con un poema
bonito no iba a llegar con la intensidad que llegó a todos los países." Whether it was appropriate
or not to use ‘profanity’ in prime time television is not the debate. The debate is whether artists
have thorough knowledge of their audience, so intrinsic to know when to convey a message and
how. Furthermore, the debate explored the idea of artists making politics personal and utilizing
media platforms to deliver their message. In Pérez Joglar’s case, the debate erupted because he
dared to talk to the masses without compromise. René Pérez Joglar knew the masses would
listen if his message contained “shock value.” Now that he has their attention, he can deliver
poetry. This is not to say that the masses will only listen to a more “sophisticated” rhetoric-be it
poetry, an essay or a speech- after the “wake-up call.” It is to say that René Pérez Joglar- and
artists like him- have studied his demographic and knew exactly how to catch their attention to
say what he had to say. Why? Because traditional media platforms continue to promote a
disconnect; a campaign of popular culture- or mainstream- indoctrination through fear,
entertainment and consumer addiction. We must conquer these platforms and utilize them to
reconnect.
Unfortunately, this disconnect is due to an increase of a social and economic Latino/
Hispanic “underclass” and the growth of undocumented immigrants who now populate barrios
previously occupied by first generation Latino/ Hispanics. Hence, we have somehow fostered the
ideologies of legality, acculturation and Americanization, while living somewhat isolated
existences. These developments have caused a social class divide, a religious cult- a hybrid
between spiritual and community values- and a political claw of US vs. our Latin-American
politics. This political and religious claw tightly grasps the masses and indoctrinates them to
believe we are outcasts and our cultural identity is “illegal.”
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The leadership crisis we currently face may be attributed to how religion and politics in
the US have diluted our cultural identity into an unsophisticated, uneducated and senseless
platform. The de-gentrification phenomena to several niches throughout the country, the
stereotypical portrayals and diminishing approach to our human values in all media outlets, the
censorship of our voices and the notion that calling ourselves Latinos is “anti-American,” are
determining factors for the marginalization we suffer. These developments have grown a creative
tumor in our political artists’ brains and a clot in our community’s hearts that can only be
extracted with freedom of expression. Our voices quieted, we can’t enjoy the rush of having an
identity and community role in influencing the lives of others.
To tackle this dilemma and many others, we enjoy educational programs like this one:
our Online MFA on Bilingual Creative Writing from the University of Texas, El Paso. We’re
molding a selected group of multi-lingual voices to take ownership of our stories and abolish this
disconnection. We now need writers, and community leaders, to take our stories to the masses
and write a Latino/ Hispanic-American story. We must showcase our reality with passion, to
bring those stories to the limelight and to re-create our own truth. This program has handed a
loudspeaker to activist voices who have encountered their own set of unique issues and original
stories. We’ve also become involved in efforts directed at bolstering our career and creative
interests, becoming more engaged in social roles on our larger Latino/ Hispanic community and
the expression of our political ideas and spiritual values.
The idea is to utilize an artistic platform to be political. It comes with the experience I
personally had with two beloved friends: one of them is a Broadway dancer and the other a poet.
Both of them entered the USA without proper documentation; both of them lesbians. They fall in
love, but in order to remain in their newfound country of residence, they decide to marry, not
4

each other, but two male co-workers. Inspired by this dilemma I wrote my screenplaySacramento- honoring the privacy of the ladies’ true identity. Marriage is probably the best
example of how religions and politics intertwine and collide. Same-sex marriage is a huge,
controversial dent in our political landscape nowadays. Our beloved LGBTT (Lesbian, Gay,
Bisexual, Transgendered and Transvestite) community is in the midst of critical marginalization.
Religion and politics have merged to dehumanize and demonize those who are born with a
different sexual orientation than heterosexuals. The constant belittlement, balkanization and
segregation of this community are nothing but a violation of civil rights permeated by religious
zealotry. Religion and politics make natural allies. They are exclusive and divisive. They are
born out of intolerance for other heretical views; preach intolerance, reward intolerance. They
are both parasites who produce nothing but uncivil discourse and selfish behavior. They do not
allow space to be a free thinker. They do not accept ideas without struggle. They are nothing but
fear indoctrination and mass mind control. Unless the ideas preached in religion and politics fall
into artistic, free thinking ears.
Art is the only fair method where speech is limitless. Art, on other hand, marries all
thoughts. It unifies us and creates a platform of inclusion. Art allows creativity and free speech.
Art raises the volume of our voice. Art in all its forms and genres allows for all thoughts to coexist. Always free of thought, with no obligation, that is art. To convey our art, to reconnect our
community, we need Latino/ Hispanic “political artists” and leaders. We’re still a handful; we’re
not enough.
Being politically correct is nothing but following a set of rules to satisfy the class divide
and the dominant culture. Making politics personal is taking control and implementing change
without compromise. The only way we can make politics personal, is through art.
5

The visionary garb
The author that best captures this rhetoric about arts and media is Benjamin Alire Sáenz
with his essay: I want to write an American Poem. Alire Sáenz reflects on the conflicts of title vs.
entitlement; the hierarchical world that poetry has become. Being a writer is about representing
realities in words; writing about our experience, culture, ideas and intrinsic views. But the
psychology permeated by the history of the United States, is of entitlement and of selfcenteredness. To be a writer- or a fine artist- is too be part of the high class, elitist, high culture
traditions of the Anglo world. In fact, not only until recently being a freestyle/ beat box poet was
considered some art form that deserved the word ‘poet’ in its title. It is extremely difficult to
come up with rhymes on the spot, make sense and still convey an inspiring message. The main
character of the musical In The Heights is a bodega owner that raps the narrative. The idea of
rapping and free-styling rhymes is of an urban, low class, uneducated, poor people that have no
right to be called writers, let alone poets. There are rappers and Hip-Hop artists like Calle-13
and Jay-Z that deserve to wear the poet garb even more that some published authors.
“My culture is the genesis and the center of my writing—the most authentic space I have
to write from. I am blind without the lenses of my culture.” “My culture is the genesis and the
center of my writing—the most authentic space I have to write from. I am blind without the
lenses of my culture,”(Alire Sáenz, 1984 p.525). By doing so, writers of any genre may run the
risk of being labeled as an ethnic artist. I choose to write in Spanish and in English; sometimes in
both at the same time.
Sáenz summarized my intentions with his quote: “I write to document what has largely
remained undocumented, underrepresented, and misrepresented in American literature. I write
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poetry of witness. […]I don’t know how important my work is. I only know that it is important to
me,” (Alire Sáenz, 1984 p.526.) Being Puerto Rican I felt Alire Sáenz passion when he talked
about integration as death. It is an unfortunate truth that Chicanos, and Latinos as a whole,
relinquish their sense of self once they cross the border. It is often considered a success. Puerto
Rico is a colony/ territory of the United States. Talk about an entire community being immersed,
but not integrated! One school of thought believes we should be a state because we’re good
enough to integrate and become part of. Another school of thought believes we should be
independent because we’re good enough to be on our own. The majority believes that we should
stay as is, because we get the best of both worlds. What is the best of our world? Making the
distinction of a separate world, referring to the United States, should raise a red flag as to what
integration really means. Alire Sáenz defines it very clear: “I do not call that integration. I call it
erasure. I call it forgetting. I call it death,” (Alire Sáenz, 1984 p.534). Acculturation +
Americanization X rejection of our cultural identity = death.
The “Supporting” Role
The representations of Latinos/ Hispanics in the U.S. media are degrading, insensitive,
bigoted, and most times, inaccurate. At times we do this to ourselves in networks like Telemundo
and Univision, where telenovelas bluntly showcase the class divide and gender disparity we so
desperately need to overcome. Movies where Latino/ Hispanics play “prostitute #54” and “thug
#33” are always expected. We rarely play judges, good politicians, lawyers, clerics or honorable
citizens. This imagery allows many stereotypes and prejudiced ideas to be reinforced hundreds of
times weekly through media outlets. Writers have a moral responsibility to debunk these myths
and destroy these ideas by creating content deviating from these representations. There’s nothing
wrong with writing a script about a Latina maid. The operating word is “about.” That is, to tell a
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story about a Latina who happens to work as a maid. How do we enter her world? How do we
portray her? The problem is to cast a Latina maid because there’s an expectation that all maids
are of “color.” A good example is the film titled “The Maid” by Sebastian Silva. This Chilean
film examines the life of a live-in maid who’s really never part of the family, even though she’s
lived there for 23 years. The movie is her point of view of domestic life; it’s about her.
Stereotypes are created, believed, and perpetuated through the barrage of messages we
receive. This represents a social danger due to the fact that community leaders, and conservative
zealots, use these misrepresentations to judge and not expand their real-life experiences with the
Latino/ Hispanic culture. To see our culture cataloged as exotic and foreign while being framed
as poor and lazy will make a person either accept these representations as truth and fact or cause
an uprising against these damaging stereotypes.
For example, the recent debate over the issue of legal immigration has resulted in mixed
messages in the media and confusion for Latino/ Hispanics who find themselves accepted by
some and rejected by others. As a result, while many feel a sense of pride and prefer to identify
themselves with more culturally relevant or specific labels, the younger generation of Latino/
Hispanics in the USA tend to identify themselves as “American” in order to avoid segregation, or
stereotyping which has taken a toll on cultural and sense of pride. There’s not a problem with
labeling ourselves as American, after all, we reside in the United States of America. The issue is
forcing us to choose a label so we can satisfy the dominant culture and “fit-in.” However, there’s
power in numbers and the latest census proved the US Latino/ Hispanic community is a
powerful, financial force. These numbers represent dollar signs and political votes to the
dominant culture.
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Misrepresentations of an entire community and culture affect everyone a great deal. For
Latinos/ Hispanics, this affects foreign and domestic policy, civil rights, the job market, the
justice system, and religious institutions; systems designed to be fair to all with disregard to race,
creed, language, personal lifestyle or culture. As artists, we must channel our creativity to
extinguish the misunderstanding and stereotyping that has been perpetuated by media and other
informational outlets. We must devise methods of instruction and integration to better inform and
engage our community when absorbing and analyzing the messages they are inundated with.
Poke fun at those stereotypes; comedy is a great spiritual healer. But, educate. More importantly,
show solidarity to other marginalized communities. When we lift them up, we lift ourselves up.
When Sacramento was in its infant stages- when it was a one page treatment- mixing
Spanish and English on the blank page came organically. These inspirational characters were
true to their cultural identities, that is, they were acculturated when speaking with their peers
from other communities, but they preserved their roots when interacting with their Latino/
Hispanic counterparts. In Act 1, there’s a confirmation scene where Father Martin chooses to cut
a girl’s hair as a sign of commitment to her Catholic beliefs instead of doing the traditional
Confirmation ritual. When his sister emerges, the priest’s best friend- Canvas- tells her:
DIANA
Sorry!
CANVAS
Well, you missed his holy-shit-craziness cutting el
pelo de una nena!
This is a snapshot of the reality we live in. That’s how we speak, especially if you live in
New York, the setting of this film. I was tempted to correct this due to formatting rules, but
decided to purposely leave it like that. It is my supporting role as a writer to stay true to my
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characters speech and cultural identity. I write as I speak; I write as my environment speaks. We
mix Spanish and English because we are both. Language plays a key role as part of a cultural
awakening. Language is the medium where we experiment with style, play with bilingualism,
and broadcast our multicultural reality; one that pushes our Latino/ Hispanic culture to the
forefront of American culture. We interchange words like we splash different colors into a white
canvas. In the script there are Spanish lines with a “subtitle” command in parenthesis, for
example:
EVA
(SUBTITLED)
Dios mío, por favor, que me maten para salir de
aquí o ayúdame a salir de aquí.

The command is to satisfy a formatting need for screenwriting, but also to speak to our Latino
counterparts who only speak and understand English. Again, art is not exclusive; we shouldn’t be
either.
In Act 2, there’s a sequence where Magda Rosado visits Father Martin at his church.
They start to get to know each other and some point Father Martin asks:
FATHER MARTIN
Let me guess, Puerto Rican?
MAGDA
Mexican. From Washington Heights.
Even though she labels herself as Mexican, she noted she is from Washington Heights located in
New York City.
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The characters in this script interchange Spanish and English on purpose. English comes
out in the outside world. However, when enclosed in a personal, familiar situation, they either
speak Spanish or mix both languages. For example:
INT. ST. FRANCIS CATHEDRAL -- LATER
A HISPANIC WOMAN, 62, enters. The three siblings run towards her and hug her.
LATIN GUY
Mama!
FATHER MARTIN
(SUBTITLED)
Vayan con Dios.
Eva hands them the immigration folder and a bag of food.
MAMA
(SUBTITLED)
Gracias por protegérmelos. Dios los bendiga.

FATHER MARTIN
(SUBTITLED)
Gracias a usted. Visítenos pronto.
They leave the church. Father Martin gapes at Eva's bruised elbow.
FATHER MARTIN (CONT'D)
We need to take you to a doctor.
(to Diana)
Call Maria.
Father Martin mixes languages while talking to different people. It is a true reflection of how we
interact on this environment. Spanish is the most important cultural trait for all the Latinos in this
story.
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INFLUENCES
Honoring our Past Political Artists
Theater as a mobilization tool and a political platform has played an integral role in the
history of Puerto Rico, my native island. One form of Puerto Rico’s political art is the teatro
obrero- workers theater- which nurtured the struggles of working people at the beginning of the
20th century. The plays were written by members of the unions with the intention to organize.
These plays were presented in the workplace, in neighborhoods, in plazas and even churches.
The first such work is “La Emancipación del Obrero,” 1903 by Ramón Romero Rosa (18631907), who was then the secretary of the “Partido Obrero Socialista.” The plot of this work
involved confrontation of workers and the capitalist system, and it took the form of a 17th
century religious play. It ended with a direct exhortation that the audience joins the “Federación
Libre de Trabajadores.” Luisa Capetillo (1879-1922), a labor leader and feminist activist, is one
of the most important figures in political art of all time. She wrote several plays compiled in her
book, “Influencia de las Ideas Modernas,” 1916. Finally, in this outpouring of dramatists, we
find Magdaleno González, who published “Arte y Rebeldía” in 1920. What is interesting about
these works is that they stray from the labor issue to include in their questioning of the capitalist
system other social themes of the time, such as education as a privilege, police repression, and
marginalized people. From the works that were produced, we can deduce that, just as in the
dramatic presentations for the artisans, the authors often simplified dramatic structures in order
to make the meaning easier for working people to grasp. In conclusion, the strategy of utilizing
art as an organizing, political platform is not new and it has proven to be successful.
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Giving Their Present a Future
When I was a child I remember the first movie I watched at a movie theater was “Una
Aventura Llamada Menudo.” My passion for films began, not necessarily because that was a
somewhat decent movie, but because once I entered the theater, I felt home. I was curious to
watch more movies and of course, being so young, my parents would limit the genre of movies I
was allowed to watch. So, I saw cartoon flicks and maybe an extremely bad made-for-TV movie,
poorly dubbed in Spanish. But then, one day, I saw the movie that made me say out loud “that’s
what I want to do for the rest of my life.” That movie was the adaptation of the Broadway
musical “A Chorus Line.” It was a film that integrated diversity, including Spanish lines. It was
a film about competition, yet equality. It was a film about isolation, unemployment, sexuality
and other life stories. It was a film about art, love and the love for art. I was in sixth grade and I
understood the incredible amount of work, and pain, artists must go through to be “on stage.”
Then, I had the opportunity to see the musical on Broadway. There were several variations
between the film and the stage production, which fascinated me more.
As a political artist and as a Latina, I started seeking for films- or plays- that provide a
loud speaker to our Latino/ Hispanic community. Works like “Zoot Suit” and “La Bamba” by
Luis Valdéz, explore Latino stories with rich characters which are based on true socio-political
events. Puerto Rican screenwriter José Rivera won an Oscar for his script “The Motorcycle
Diaries,” based on the story of Ernesto Ché Guevara. A religious take on film is “El Crimen Del
Padre Amaro,” by Vicente Leñero which examines fornication, abortion and death through the
eyes of a Catholic priest. Like this film’s protagonist, Sacramento’s main character wears a
priest’s garb while questioning his religion’s rules and regulations given they collide with his
own belief system.
13

Emerging writers and filmmakers like Rashaad Ernesto Green (Gun Hill Road, 2010),
Nicolas Entel (Pecados De Mi Padre, 2009) and Sonia Frtiz (América, 2010) are using this
medium as a socio-political platform, just like Luisa Capetillo did with theater. Furthermore,
these films create jobs for our artistic community; one who’s hungry to depict our own reality. A
film- and a play- is a piece of art that requires team work to complete. It starts with a writer; the
writer becomes a job creator. This is imperative because a writer gives voice and breathes life
into a piece. Our voice shouldn’t be prostituted. In the era of product integration, marketing
indoctrination and irresponsible capitalism, voices are sold in different media outlets. In music,
for example, name brands pay big bucks to recording artists and composers to include their
labels into the artists’ labels. If an entire album reflects this trend, the audience won’t enjoy
music, but an infomercial. The audience won’t hear a voice, but a sales pitch. Enough with
marketing hypnosis; we need gray matter equity building.
I am a mouthful, writing about our cultural traits and issues; our political gains and
struggles. I write about the need to embrace traditions and weed out the nonsense. I write the
images that come to my head organically. I want to reach out to all communities in a democratic
manner, so I choose to use the tools at my disposal to say what I have to say. What I have to say,
is materialized in film.

14

SACRAMENTO: THE STORY
Inspired by entertaining, opinionated voices with debatable, controversial messages I
wrote “Sacramento.” EVA RIVERA, a 32 year old Honduran poet is captured and incarcerated
by the “Maduros Guerrilla” due to her controversial political activism through a network called
“Las Hijas Del Maiz.” After being held captive, tortured and raped, she miraculously escapes.
She manages to return home, gather her belongings and cross the border, all the way to New
York via Canada. FATHER MARTIN RODRIGUEZ, a 35 year old Chilean Catholic Priest has
disgraced his faith by keeping a promise he made his brother on his death bed: he will facilitate
same-sex marriages; given the fact his siblings are gay. His sister DIANA RODRIGUEZ, a 33
year old Broadway dancer, his best friend ERIC ‘CANVAS’ JIMENEZ, a 33 year old painter
and JOE WILSON, his brother’s 24 year old widow, have vowed to rescue undocumented
immigrants from the Canada border. They would save them from human trafficking and hide
them in Father Martin’s church, St. Francis Cathedral, until their loved ones will come and pick
them up.
One day, they go on their underground mission to rescue three siblings and suddenly, Eva
Rivera arrives. The fourth passenger is foreign to them. They do not know what to do. So, they
bring Eva over to their hide out. Father Martin hears from a controversial civil lawyer and
activist: MAGDA ROSADO, a 35 year old Mexican Muslim Civil lawyer and women’s rights
advocate.
The two dilemmas get tangled with the re-examination of all these mavericks working
with rage against the system. The machinery doesn’t provide with all the answers to their issues;
for one problem to disappear successfully, a sacrifice must be done. Father Martin Rodríguez and

15

Magda Rosado understand that faith and values at times do not see eye-to-eye with the reality of
the powerless and disenfranchised. The biggest blow is that Father Martin receives an
excommunication warning. Magda Rosado can’t help him as she has little knowledge of Canon
Law. She is, however, compelled to help this family. In the midst of this process, Father Martin
re-discovers his human side; he understands that, after all, he’s a man. He falls in love with
Magda, sentiment that she reciprocates. As they spend time together, Diana becomes anxious for
Eva so she asks her roommate and Broadway performer GABRIEL CAMPOS, to marry Eva.
The issue is that both of them are not attracted to their opposite gender, making the marriage
more fraudulent that it already is. Diana and Eva become extremely attached and very much in
love.
SAM FRANCO, a 34 year old ex-military Canon Lawyer; very conservative Cuban and
Magda tangled in this civil rights lawsuit. He is determined to “save her” as he truly believes
Islam will send her to hell. Then he discovers she’s the one helping Father Martin, to his dismay.
So, he becomes the whistleblower. He turns in Father Martin to his dioceses archbishop.
In the end, the real effort is to save Eva from returning to Honduras where she will more
than likely be murdered. Father Martin Rodriguez feels he has no other choice but to resign from
his Catholic faith, help Eva stay, and love Magda freely. As a result he is ordained as an
Episcopalian priest in his native Chile. How does he do it? He loves his sister Diana so much,
that he marries her with Eva.

Poetics
Why Sacramento? For Catholics, sacrament is one of 7 scared rites; the seventh
sacrament being marriage. But the true meaning of a Sacrament is “a sacred rite recognized as
16

of particular importance and significance.” A rite could be religious or could be social. A rite of
passage, for example, could be a graduation or even a quinceañero. It is obvious, for the
Rodriguez, family was as sacred as protecting their community from harm’s way. Activism for
social justice, for civil rights, for true love is a sacrament. For this civil disobedient troupe, it was
about taking a stand for what’s right instead of what’s the rule. The study of law, rules and
regulations is the center theme within the script. In Act 2, Magda has a frank conversation with
Sam regarding the excommunication of Jesuits:
INT. SAM FRANCO'S OFFICE -- CONTINUOUS
Magda enters the office and lounges back in front of him, crossing her legs. She takes a close
look at his diplomas. She places the book on his desk.
SAM
I never thought you'd need me.
He stares at the book.
MAGDA
Franco, why were the Jesuits excommunicated?
He rolls his eyes and sits back.
SAM
So, now you want a religion's history crash course?
MAGDA
No, I need to clarify something, from colleague to
colleague.
Sam checks her out. He moves forward. He SIGHS.
EXT. MEXICO, NY VILLAGE -- LATE NIGHT (FLASHBACK)
A red camping tent houses Diana and Joe in a dark forest. They prepare sandwiches and ready
up the first aid kit. Father Martin and Canvas walk with a LATIN WOMAN, petite, mid-twenties
to the camp. Canvas and Father Martin grab the ladies' backpacks.
SAM (V.O.)
They were dissolved because they protected the
Jews during the Holocaust and Natives in
Latin America, preventing them
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From becoming colonial slaves.
Leading the way with flashlights, they arrive at the campsite. Latin petite woman meets
Diana. The rescued ladies eat and drink water while the guys clean up the campsite area.
MAGDA (V.O.)
How?
SAM (V.O.)
They would hide them in churches.
MAGDA (V.O.)
They didn't obey the church's rules, was that it?
SAM (V.O.)
No, the government's.
They pick up the camping items and walk towards an old white van.
This scene depicts the coalition between religion and politics. As Sam explains to Magda the
reasons why the Jesuits were excommunicated, the film shows the troupe rescue mission in
contrast of the veracity of our history. The tension between Sam and Magda is also apparent, not
only due to their political ideologies but their religious beliefs: he is a devout Catholic and she is
Muslim.
Gender issues are also observed in the script. The idea that Magda must be “saved” goes
beyond her religion. Sam is determined to bring down her tone to a more submissive, subtle one.
However, he doesn’t know how to deliver the message effectively.
SAM
You change your combat attitude you won't stay
single for long. God is watching.
Magda frowns.
MAGDA
Excuse me? Look who's talking. I'm fighting to
do what most boys, like you, fear of. Now, who's
the real man here?
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He scratches his neck. She picks up all the evidence. He walks over to the book shelf and pulls
the Bible out.
MAGDA (CONT'D)
No need to preach, Franco.
On the other hand, Canvas is a big-butt loving womanizer, yet a kind, honest, witty and
loyal man. He may not be the smartest of the troupe, but he is the bravest most reliable friend, for
example:
Canvas opens the door. A beach towel wraps his hips and a green bandanna holds his hair. He's
sweaty and fatigued. He grins.
CANVAS
Not a good time.
MAGDA
You need to be a good friend.
Canvas thumbs up and drops his head forward.
CANVAS
Give me 10 seconds.
He closes the door.
The HUGE HIPS LADY, half naked, walks in front of him. She swings her butt. He smiles and
grabs his balls. Father Martin KNOCKS. He points her clothes on the floor.
FATHER MARTIN
Chico, hurry up.
She picks up her clothes and walks away. Canvas opens the door.
CANVAS
Welcome!
Canvas would do anything to help a friend in need.
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There’s a witty, comedic undertone with this script. Even though both conflicts are to be taken
seriously, the characters preserve a good sense of humor. In Act 2, when Magda visits Father
Martin he unwillingly says something funny to what she responds with more humor:
FATHER MARTIN
I contacted you because I have a woman in my
closet.
She chokes on her strawberry.
MAGDA
Are you scheduled for gender reassignment?
She LAUGHS out loud.
FATHER MARTIN
Ma'am please, no.

There are many unifying devices throughout the film: a hijab, rosaries, guns, priest garb.
The postcard, for example, is the main information source. Eva sends a postcard to Magda
Rosado announcing her illegal entry into NY. Magda Rosado sends a postcard to Sam Franco
with a forgiveness Biblical quote. Postcard pictures revealed Father Martin same-sex weddings
fiasco. Postcards still remain the most used form of nuptials invitations. These unifying devices
serve as rite of passage symbolisms throughout the script as well. Magda removes her hijab in
front of Father Martin to comfort him from the rain, and his pain. She then comforts his feet with
her praying carpet. Diana covers Eva with a robe to hide her scars as a sign of acceptance. Father
Martin removes his defunct brother’s rosary as a sign of love towards his family, giving it to
Diana.
I chose to include as much diversity as possible. I chose to break expectations of accents
and cultural traits. Most may think that there are no Muslims in the Latino/ Hispanic community.
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Furthermore, if there are any Muslims within in our community, most of us would think that a
female Muslim is submissive and her male counterpart is violent. These ideas manufactured by
media and other informational outlets. It is my choice to be inclusive while uplifting our Latino/
Hispanic stories to a greater, overarching, broader audience.
Sacramento is an invitation for all our Latino/ Hispanic community in the US to unite and
love in peace without boundaries. It is written to be a universal story with Latino/ Hispanic main
characters. It’s a political artist’s platform. It is meant to be an art manifesto by casting a dancer,
a poet, a painter and a liberal arts crusader. Eva’s poetry gives a sense of activism in prose that is
apparent throughout the script: “Nómada, valiente y sacrificada como los desaparecidos/ Sin
nombre ni apellido, sin género, degenerada.” Her lines cry out for a lost identity; she wants
freedom without compromise, but not at any cost. Diana’s dance style portrays a need for
movement and even combat. It also becomes the cathartic coping mechanism for Father Martin,
Diana and Eva. Canvas paintings depict a longing for his Puerto Rican heritage that he highly
respects. “Franco, when we refuse swift and just action for anyone, we all become weak links,
even if they're in a position of power.”—Magda. This quote summarizes the entire purpose. We
should debunk the myths and stereotypes of our own identity, but the only way we can educate
others is if we burst the bubble and learn from others. A community is as strong as their weakest
link.
It is time we shed a limelight to other realities of our Latino/ Hispanic community. It’s
time to educate our brothers and sisters in diversity about the loving, family oriented, human
aspect of our spirit. It is time we tell others we are more than a particular identity; we are part of
a whole. We are all citizens of the world and our love is universal.
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SACRAMENTO, THE MOVIE

23

INT. TEGUCIGALPA JAIL -- EVENING (ESTABLISHING)
TEGUCIGALPA, HONDURAS 2011
A dirty torture chamber resembling Alcatraz rests on a jail's basement. A small rusty window
allows light in from the cars driving by. The grey concrete walls and rusty bars house rebels with
a cause.
INT. TEGUCIGALPA JAIL -- EVENING
EVA RIVERA, 32, Honduran angelical mix-raced poet is held captive. She's slumped on the
dirty floor SOBS. Mud and blood cover her body.
THREE "GUERRILLA" OUTLAWS, enter her hellish refuge. One empties a bucket of water all
over her, while other two whip her and beat her up. As she squirms a man gags her, slams her to
the floor and rapes her. Another one pulls her hair.
MAN
(SUBTITLED)
Jodida puta.
Eva pokes her rapist’s eyes and fills them with mud. He SCREAMS and slaps her face.
Another Sargent looking man observes amused by Eva's torture.
SARGENT
(SUBTITLED)
Suficiente. Está muy débil. Vámonos.
The man leans over her ear with a devilish grin.
SARGENT (CONT'D)
Espero que con eso aprendas.
Eva rolls up in a fetal position facing a bloody wall. The men leave. They SLAM the rusty gate.
The Sargent throws a pamphlet of "Las Hijas Del Maiz" through the gate.
SARGENT (CONT'D)
(SUBTITLED)
Quédate comiendo maíz. Maldita feminista.
They LAUGH and murmur on their way out. Meanwhile Eva excavates through the mud as she
notices a shiny metal. Her trembling arms pull out a rosary from underneath the mud and the
wall. She PRAYS. She rocks back and forth.

24

EVA
(SUBTITLED)
Dios mío, por favor, que me maten para salir de
aquí o ayúdame a salir de aquí.
Her weak, bloody body rests as she looks at the gate and notices its closed but not locked. She
attempts to stand up. Her legs tremble. She crawls through the dirty floor. Lights come in and out
intermittent through the small window. A flashlight illuminates the narrow hall where the men
disappeared into the night.
She goes back to her fetal position. A guard illuminates her and walks away. She then opens her
eyes in the pitch black area. She waits until a car passes by to look into the keyhole of the lock.
She PRAYS, rosary in hand.
EVA (CONT'D)
God give me the strength to survive
in this Earth or in your arms.
Another car passes by. She pulls the lock. It opens. She GASPS.
EVA (CONT'D)
(SUBTITLED)
Gracias Dios mío. Te prometo
que te serviré por siempre.
Another car passes by. It stops as if it has parked right in front of the window. Men MURMUR
in Spanish. The light inside the jail illuminates the narrow passage. She's alone. She waits for a
big NOISE to take over. The car ACCELERATES while the men keep on TALKING. She
cracks the gate open enough for her to slip by.
She crawls. She tries to stand up. Her legs tremble. She SIGHS deeply and stands up. She
wobbles away.
EXT. TEGUCIGALPA JAIL -- MOMENTS LATER -- EVENING
The guerrilla men help a stranded man with his car. They open the hood, check underneath the
engine and check the trunk. She looks through a hole in a wall. She waits until all men are
covered by the hood. She trots and stumbles to cross the street and into the uneven field.
INT. HOUSE IN TEGUCIGALPA -- NIGHT (ESTABLISHING)
A small colorful house sits on the outskirts of Tegucigalpa at the city center. A one level hut
looking house with red walls and ceramic bricks.
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INT. HOUSE IN TEGUCIGALPA -- KITCHEN -- CONTINUOUS
Eva takes a bag of meal bars, energy drinks and an empty bottle for water. She puts them in a
bag. She GULPS an energy drink. She swallows a piece of bread. She GULPS another energy
drink and gets a bottle of water. She runs to the living room.
INT. HOUSE IN TEGUCIGALPA -- LIVING ROOM -- NIGHT
Eva scrambles to get some documents. She frantically collects her legal documents: birth
certificate, college degree, her family records and her passport. She opens the passport where it
has a tourist visa for Canada. She saves everything in a pouch.
INT. HOUSE IN TEGUCIGALPA -- BEDROOM -- CONTINUOUS
Eva pulls out two camping backpacks from underneath her bed. She opens drawers and dumps
underwear on the bed. She rolls them up and ties it with a string. She opens more drawers. She
picks up shirts, pants, and other items. She rolls them up and ties them with a shoe string.
She hears a NOISE. She hides in the closet. Two men pass by her window. Silence.
She gets out of the closet and pulls out another drawer. She dumps toiletries in a plastic bag, ties
it and puts it in a bag. She takes out an electric razor. She shaves her head. She takes all the hair
and burns it.
INT. HOUSE IN TEGUCIGALPA -- BATHROOM -- CONTINUOUS
She showers. She scrubs the mud and blood of her body. She washes her head. She SOBS. She
dries. She takes a plastic bag and takes her toothbrush, soap, paste and deodorant. Places them in
a bag.
She opens a cabinet door, takes out some scars pomade. She tabs her scars with it. She saves it in
the bag. She wraps her right elbow with a bandage. She wraps her right knee with a bandage.
INT. HOUSE IN TEGUCIGALPA -- BEDROOM -- CONTINUOUS
She puts 3 pairs of underwear, one panty on top of the other. She wears three bras, one on top of
the other. She puts on a pair of shorts, then a pair of jeans, then a sweat pant. She puts on a tank
top, then a t-shirt, then a sweater and then a long sleeve button down shirt. She puts on three
pairs of socks and big boots.
She wraps her head with a bandanna and wears a baseball cap. She opens the safe and pulls out
three envelopes with dollars. She saves them in the pouch. She ties the pouch in her waist inside
her clothes.
INT. HOUSE IN TEGUCIGALPA -- LIVING ROOM -- NIGHT - CONTINUOUS
She takes out her notebooks. She pulls out papers and picks up a pencil. She writes:
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"Queridas amigas de "Las Hijas Del Maíz"
Escapo así las ametralladoras del picacho
Las bombas mentales de Maduro
Pido a Dios por misericordia y por migajas de perdón
Ante la intolerancia de nuestros compatriotas.
Nómada, valiente y sacrificada como los desaparecidos.
Sin nombre ni apellido, sin género, degenerada.
Así le canto a las putas que venden su alma a un dios falso,
In God We Trust."
She flips the paper and writes:
"Vino-Rosado-Mexico-NY"
She saves the paper in an envelope. She takes calling cards, her poetry notebook and a picture of
her and another lady. She takes a long deep look at her home. She SOBS.
EXT. TEGUCIGALPA STREET -- NIGHT -- CONTINUOUS
She walks with her military style backpacks, covering her face with the cap. Her green attire
blends in with the guerrilla outlaws uniform. People pass by ignoring her. She arrives at a center
called: "Centro para Mujeres." She takes the envelope, writes the name "Rosa" and slips it
through the window unto a mailbox.
She then takes a pre-stamped postcard of the statue of liberty addressed to "Lic. Rosado" and
writes: "Buscando libertad." She slips it through the window. She walks into the night.
MANHATTAN, NEW YORK 2011
INT. STEPZ DANCE STUDIO -- AFTERNOON (ESTABLISHING)
A small dance studio with harlequin floors, lighting and mirrored walls, shelters the best dancers
on Broadway.
INT. STEPZ DANCE STUDIO -- AFTERNOON
DIANA RODRIGUEZ, 33, lesbian, a bohemian, angelic-looking dancer, stretches. Jazz music
BLASTS from the speakers. She dances. She dries her face. She looks at the clock on the wall.
She stops the music. She looks at her cell phone. She has one missed call.
DIANA
Shit!
She throws a towel, an empty bottle of water and a CD in her bag. She grabs her gym bag and
runs away. She SLAMS the door behind her
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INT. NEW YORK TRAIN -- MOMENTS LATER
Diana sits in corner, rocking her gym bag.
DIANA
(whispering)
I don't want to dwell on this anymore.
A HOMELESS MAN, smiles at her.
HOMELESS MAN
I hear that.
INT. EL CAFE COFFEE SHOP -- DAY (ESTABLISHING)
A quaint hippie coffee shop with Latin flags and Latin artifacts houses poetic minds and artistic
rebels from Hispanic heritage.
INT. EL CAFE COFFEE SHOP -- DAY
FATHER MARTIN RODRIGUEZ, 35, a husky built Latin man, buys three cups of coffee,
yogurt and fruit. The CASHIER, 20, gothic lady takes his cash and registers it. She hands a
receipt and his change. Father Martin pours brown sugar in one of the coffees. He leaves the
store.
EXT. EL CAFE COFFEE SHOP -- DAY -- CONTINUOUS
Father Martin walks by a HOMELESS MAN, 60, war veteran, gives him a cup of coffee and the
change.
FATHER MARTIN
God Bless you, When are you coming by?
HOMELESS MAN
Tomorrow.
FATHER MARTIN
That's what you said yesterday.
He smiles, shakes his hand and walks away.
EXT. STREET WOMEN'S FAIR -- DAY (ESTABLISHING)
A pink ribbon women awareness fair swamps Manhattan with feminists and supporters of
women's health and well-being. There are vendors of all sorts, music and a yoga event.
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EXT. STREET WOMEN'S FAIR -- DAY
Father Martin arrives and hands a cup of coffee to ERIC "CANVAS" JIMENEZ, 34, a tall,
tanned, painter with a Puerto Rican accent and a full-faced smile. He helps him put together the
items on the table.
CANVAS
Dude, no sugar.
FATHER MARTIN
Oh, that's mine then.
They exchange coffees. They put out memorabilia for a children hospital. They also bring out a
laptop to collect credit card donations and provide interactive visuals of the cause they're
supporting.
CAMILLE, 40, tall white lady with long dark hair and her niece MARGIE, 15, Caucasian with
long curly brown hair pass by the table. Father Martin works in front of his computer. He glances
at the two ladies.
FATHER MARTIN (CONT'D)
Hi, how are you young ladies?
CAMILLE
Hi, we just wanted information
about confirmation seminars.
They pick the pamphlets on the church.
FATHER MARTIN
Absolutely! I am Father Martin and this is Eric.
CAMILLE
Camille.
MARGIE
Margie.
FATHER MARTIN
Nice to meet you both, and welcome.
He pulls out a low back seat. Margie sits.
FATHER MARTIN (CONT'D)
Are you ready to be confirmed right now?
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CANVAS
Oh lord, you're crazy!
Canvas picks up the hospital pamphlets and hands them away to everyone that passes by.
MARGIE
Sure.
She walks behind the table, beside Father Martin.
FATHER MARTIN
Just answer one simple question.
What is the true conviction, not only of being a
Christian, but a good human being?
Margie stares at him.
MARGIE
Love?
FATHER MARTIN
Absolutely. How do you show love?
MARGIE
Helping others, doing the right thing and staying
away from sin.
FATHER MARTIN
See Margie, a true Christian, a loving person at
heart, would let go of something they treasure dearly
to give it to someone that needs it the most. Let me
show you something.
He turns his computer screen. A picture of a YOUNG BALD GIRL captures their attention. She
looks pale and weak. The screen reads "Miranda, 7, leukemia. St. Jude Children's Hospital."
CAMILLE
Oh, Jesus!
FATHER MARTIN
What would you do to help her?
Margie takes out an envelope with cash.
MARGIE
Send her money.
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FATHER MARTIN
Think of something that you
treasure a lot more. What do you
have that she doesn't?
He pulls out rubber bands that were holding the pamphlets. She hands them to Camille.
MARGIE
Should I give her my hair?
CAMILLE
Is that what you want to do?
MARGIE
I think so. Yes.
CAMILLE
I'm proud of you.
Camille braids Margie's hair with a small comb she pulls out of her purse. Father Martin pulls
out a pair of sharp scissors and a Ziploc bag from a box. He hands them to Camille.
CANVAS
Old you he was crazy. But you look good!
FATHER MARTIN
You just made little Miranda, the
happiest girl in the world.
Camille and Margie stare at the picture.
MARGIE
Can I write her a little note?
Father Martin shakes the short hair. He retrieves blank post cards from a little box labeled "cards
for Catechism." It is classified by age ranges and themes. He pulls out a "Get Well Soon"
children's card.
FATHER MARTIN
Is this one good?
Margie smiles. She writes on the post card. Father Martin stands between Margie and Camille
and places his hands over their heads. He blesses them with Holy water.
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FATHER MARTIN (CONT'D)
God the Father has marked you with his sign; Christ
the Lord has confirmed you and has placed his
pledge, the Spirit, in your hearts.
He gives them $50.00. He gives them the church events' brochures and a confirmation gift he
retrieves from the shelf.
FATHER MARTIN (CONT'D)
That's it. Please get this brave lady a nice fashion
forward haircut. Here's our schedule in case you
want to volunteer.
He winks. They hug Father Martin and walk away. Here's our schedule in case you want to
volunteer. They take more pamphlets and leave. Diana rushes in.
DIANA
Sorry!
CANVAS
Well, you missed his holy-shit-craziness cutting el
pelo de una nena!
Diana shakes her head in disbelief and smacks her forehead. Father Martin hands her the paper
bag with the yogurt and fruit.
DIANA
What time do we leave?
FATHER MARTIN
You just got here!
DIANA
I mean after this? God, sometimes is hard to believe
you're my brother!
Diana eats the yogurt and fruit.
FATHER MARTIN
Later.
He stands beside Canvas and hand out little swag for the children and pamphlets to the ladies
passing by.
EXT. NEW YORK STATE ROUTE 69 -- AFTERNOON
The spring- blooming landscape adorns the horizon. The Red RV drives through the state
highway.
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INT. RED RV -- CONTINUOUS -- AFTERNOON (ESTABLISHING)
A Keystone RV comes with a family floor plan. It is a small house on wheels.
INT. RED RV – CONTINUOUS
Canvas drives. Father Martin sits on the passenger seat. He sorts through some newspaper
articles he's collected regarding women's rights. He turns on the radio on NPR.
RADIO REPORTER (V.O.)
Outspoken attorney and activist Magda Rosado
will speak the Legislative hearing today to protest
the immigration proposal.
MAGDA ROSADO (V.O.)
It is discriminatory to outline an immigration plan
that focuses on avoiding illegal entry to this country
and a mass exodus through deportation of people
who are contributing to a greater society.
Father Martin writes her name on a piece of paper and saves it in his backpack.
CANVAS
What, are you going to ask her out?
Father Martin rolls his eyes and LAUGHS.
CANVAS (CONT'D)
Do you have the victim's names?
DIANA (O.S.)
Los Gonzales.
Canvas looks at Father Martin and LAUGHS out loud.
CANVAS
How many?
They all LAUGH.
DIANA
3
Loud church bells RINGS. Diana picks up the phone.

33

DIANA (CONT'D)
Ya se montaron? Bien.
EXT. MEXICO POINT PARK CAMPSITE, NY – SUNSET
A colorful forest retreats nature's lovers. Canvas parks the red RV at the campsite, near Lake
Ontario. Two other RV's share the land with it, making it look like a trailer park. Diana prepares
sandwiches and bottles of water. JOE WILSON, 24, a white, short man with full lips and curly
hair, readies the first aid kit.
EXT. MEXICO POINT PARK CAMPSITE, NY -- CONTINUOUS
Father Martin hooks the water line. Canvas loads three backpacks with flashlights, batteries, wet
cloths and walkie-talkies. Joe cleans the area.
EXT. MEXICO POINT PARK CAMPSITE, NY -- CONTINUOUS
Diana steps out of the RV. She runs towards Father Martin.
DIANA
They're on their way.
FATHER MARTIN
Guys let's go.
EXT. MEXICO POINT PARK LAKE ONTARIO, NY-- NIGHT
A boat approaches. Father Martin and Canvas get in the water and pull the boat to shore.
They help TWO LATIN WOMEN and a LATIN MAN, early twenties, native-looking, get off
the boat.
BOAT'S CAPTAIN
Who's paying me?
FATHER MARTIN
What do you mean who's paying you?
BOAT'S CAPTAIN
$10,000. $5,000 for each woman. I brought an
extra lady. The guy's free.
CANVAS
Are you crazy? No.
Eva, wearing her jeans and t-shirt, picks up her backpacks and throws them on the sand.
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She gets off the boat and runs to Diana. They glance at each other and smile. Canvas looks at her
butt. Father Martin grabs her hand and pulls her near him. Diana guides the 3 siblings to stand
behind a palm. She directs her sight to Eva.
BOAT'S CAPTAIN
I'm not leaving until someone pays me.
I want my money.
CANVAS
Sir, I'll give you $1,000 for your effort, but we're
not buying anyone.
The Captain gets off the boat. Canvas grabs Eva's arm and pulls her beside him. Father
Martin holds the other lady. Joe stands in front of the Latin guy. The women panic.
BOAT'S CAPTAIN
I want my money!
He pulls a knife. Eva SCREAMS. They run away. The captain attempts to grab Canvas, but he
stumbles and falls. A lady falls and Canvas picks her up. They run into the dark forest. Joe pulls
out his walkie-talkie.
DIANA
Joe copy 911!
JOE (O.S.)
Yes!
DIANA
Pick up everything, we need to go.
JOE
What happened?
DIANA
Just do it, we're fucked!
CANVAS
(SUBTITLED)
Cuando lleguemos súbanse a la guagua roja
inmediatamente.
EXT. MEXICO POINT PARK CAMPSITE, NY -- CONTINUOUS
Diana and Eva struggle to disconnect the water supply. The three immigrants and Father Martin
run straight to the RV.
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Joe and Canvas help the girls pick up. A WOMAN and a GIRL, white, look from their RV's
window.
INT. RED RV -- CONTINUOUS
Father Martin turns on the RV's engine. The three siblings CRY and hug each other.
FATHER MARTIN
(SUBTITLED)
Aquí hay comida y agua. Nos vamos a la iglesia.
Llamen a sus familiares para que los busquen allí.
Oren por favor.
The three siblings pull out a rosary and PRAY. Diana, Eva, Canvas and Joe bolt in with their
belongings.

EXT. MEXICO POINT PARK CAMPSITE, NY -- CONTINUOUS
The captain approaches the campsite. He spots the red RV. He looks through the window and
locks yes with Diana. Father Martin closes the door and drives away.
INT. RED RV -- CONTINUOUS
They remain silent for a beat. The Latin guy eats a sandwich and drinks water while the ladies
PRAY. Eva moves closer and serves them more snacks.
DIANA
What happens now?
CANVAS
We go home.
(to Eva)
Thanks for helping.
DIANA
You're not scared. Impressive.
EVA
I've seen worse.
Eva grins and nods.
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EXT. MEXICO POINT PARK CAMPSITE, NY -- MORNING
A PARK RANGER, 57, Asian, discovers the abandoned boat. He inspects it. He notices the
Canadian license plate, writes it down and walks away.
INT. MEXICO POINT PARK OFFICE, NY -- CONTINUOUS
Three COPS KEVIN RUMMER, 48, native, DANIEL CASTILLO, 52, Latino and
ABBE BATES, 50, white, check the sign in record. An OFFICE CLERK, thin white man, hands
them several receipts.
OFFICE CLERK
They come here pretty much every two months in a
red RV. I can give you the license plate.
KEVIN
Tell me where they were parked.
The clerk shows a map with numbered
lots and points at the assigned one.
EXT. MEXICO POINT PARK CAMPSITE, NY - CONTINUOUS
Three COPS survey the campsite. A cop approaches the woman and girl sitting in front of their
RV.
KEVIN
Did you notice anything unusual?
WOMAN
I saw a couple of colored fellows run
into a red RV and scram away.
GIRL
A man said the f word.
KEVIN
The f word! Were you scared?
GIRL
A little.
KEVIN
Oh no! How did he look like?
GIRL
He was wet, dirty and big.
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A second cop pulls out an expired license.
DANIEL
Is this him?
WOMAN
That's the man that came after them.
What's going on?
ABBE
I think I found something.
A rosary, a St. Francis Cathedral flyer and a Saint Francis card lay on the dirt. The cops walk
over. One of them pulls out a glove and a plastic bag and saves the items.
DANIEL
Thanks for your help.
He hands her a card.
WOMAN
But what happened?
KEVIN
Human smugglers. They traffic people for a shit
load of money.
He looks at the girl.
KEVIN (CONT'D)
Excuse me. Then they sell them for prostitution or
for drug trafficking. God knows what's going to
happen to those poor immigrants.
She holds the little girl.
INT. CHURCH'S SECRET LOFT -- (ESTABLISHING)
A simple, disheveled small loft resembling a Catholic school girl's dorm houses the rescued
immigrants. Red curtains cover the mosaic windows. Spanish and English News and articles
papers hang from the curtains. A small bathroom shows a beach theme. Fans provide ventilation
throughout the loft.
INT. CHURCH'S SECRET LOFT KITCHEN -- DAWN
The kitchenette only fits one person. Eva cooks omelets and POURS orange juice in plastic cups.
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INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Sleeping bags are rolled up with some bags. Eva's backpacks rest against a wall. There's mud,
sand and leaves all over the floor. The rescued ladies sit on the loveseat. The guy looks out the
window.
EVA (O.S.)
(SUBTITLED)
Quieren cafe?
LATINA LADY
(SUBTITLED)
Si por favor, gracias.
Eva brings over their breakfast. The Latin guy helps her with the juice.
EVA
(SUBTITLED)
Quién los busca?
LATINA LADY
(SUBTITLED)
Nuestra madre. Hace 3 años que no la vemos.
EVA
(SUBTITLED)
Y ya hoy, se reúnen. Les recuerdo que no le pueden
decir a nadie sobre este lugar.
Eva walks to the backpacks. She takes out a business card addressed to Lic. Rosado. She sits it
on top of the backpack.
LATIN GUY
(SUBTITLED)
No te preocupes.
EVA
(SUBTITLED)
Coman ahí. Ahora les traigo sus cositas.
LATIN GUY
(SUBTITLED)
Y a usted, quién la recoge?

39

EVA
(SUBTITLED)
Aún nosé.
The siblings stare at her with grief. Eva picks up the plates and SIPS coffee.
INT. ST. FRANCIS CATHEDRAL -- (ESTABLISHING)
A Neo-Gothic Cathedral with stained glass mosaic windows and lantern towers gives refuge to
troubled souls. Red theater curtains cover a mirrored wall on a small stage for Catechism.
INT. ST. FRANCIS CATHEDRAL -- LATER
A HISPANIC WOMAN, 62, enters. The three siblings run towards her and hug her.
LATIN GUY
Mama!
FATHER MARTIN
(SUBTITLED)
Vayan con Dios.
Eva hands them the immigration folder and a bag of food.
MAMA
(SUBTITLED)
Gracias por protegérmelos. Dios los bendiga.
FATHER MARTIN
(SUBTITLED)
Gracias a usted. Visítenos pronto.
They leave the church. Father Martin gapes at Eva's bruised elbow.
FATHER MARTIN (CONT'D)
We need to take you to a doctor.
(to Diana)
Call Maria.
Diana walks away.
FATHER MARTIN (CONT'D)
What happened to you? Who's picking you up?
They seat on a pew.
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EVA
I don't have anyone.
Father Martin grabs arm and carefully examines her elbow. Diana returns and looks at the purple
bruises.
DIANA
Let's go.
INT. DOCTOR'S OFFICE - ESTABLISHING
A replica of a children's outpatient center with catholic embellishments serves the underserved.
INT. DOCTOR'S OFFICE - LATER
A DOCTOR, 52, tall Latin woman, fills out paperwork. She opens the door. Diana and Eva
enter.
DIANA
Hi, I brought a new parishioner.
DOCTOR
Hi, welcome.
Eva and the doctor shake hands. The doctor accommodates Eva at the bed. She proceeds to
arrange her paperwork.
DIANA
After this you will go straight to the loft. Do not
stop anywhere else. I will buy the medicine and
get you some stuff, ok?
EVA
Ok.
Eva rubs Diana's hair.
DOCTOR
Sit here. Take off your shirt. Where else does it
hurt?
Eva takes off her clothes revealing in incredible amount of bruises, scars and burn marks.
DOCTOR (CONT'D)
What happened?
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EVA
I fell down a cliff.
Doctor winks and frowns.
DOCTOR
It won't go away on its own. We need to do a full
bay x-ray.
DIANA
Will she be ok?
Doctor scratches her head.
DOCTOR
She should be, but we need the full story.
She pulls Diana aside. Eva lays on the bed and closes her eyes. She murmurs a PRAYER.
DOCTOR (CONT'D)
Did you all rescue her from the border or from an
abusive relationship?
DIANA
From the border. She has no one here. We don't
know what to do.
DOCTOR
She looks like she went through hell and back. I
need to check for internal bleeding.
Diana walks towards Eva. Eva sits.
EVA
Will I be ok?
DOCTOR
If you take care of yourself, you will.
She wraps Eva's elbow in a thick bandage.
DOCTOR (CONT'D)
Let's go do some X-rays. Follow me.
They leave.
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INT. GABRIEL AND DIANA'S LIVING ROOM -- ESTABLISHING
A two-bedroom apartment with modern appliances serves as two Broadway stars asylum.
It's an amateur museum of Broadway memorabilia.
INT. GABRIEL AND DIANA'S LIVING ROOM -- LATER
GABRIEL CAMPOS, 30, an afro-Latino jazz and hip-hop choreographer, folds clothes and puts
them in a suitcase to the beat of "Le Cage Aux Folles." He SINGS like he's on stage. He grabs
toiletries and female accessories and saves them in a bag. Diana arrives.
DIANA
Thanks for doing this.
GABRIEL
Girl, hello? You're my les sister!
They peck their lips.
DIANA
Let me help you with that.
She sits beside Gabriel and helps him pack.
GABRIEL
So, how hot is the girlie girl?
DIANA
Very! Can't wait for you to meet her.
GABRIEL
How long will you be gone for?
DIANA
Until we fix her, if you know what I mean. I've
never had this happen.
GABRIEL
(SUBTITLED)
Lo que sucede es porque conviene.
He winks, licks his lips and volts into a new song. He SIGHS.
GABRIEL (CONT'D)
Wait, you're still paying your part of the rent, right?
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Diana LAUGHS.
DIANA
Of course, idiot.
GABRIEL
Bring your new girlfriend to the studio one day.
Diana picks up her bags, pecks Gabriel and leaves, struggling with the luggage.
GABRIEL (O.S.) (CONT'D)
Woman, please. Is not a dead body!
DIANA
Then help me!
The bags fall and break some ceramic figures. Diana SCREAMS.
GABRIEL
No wonder they say you're the weakest gender.
How do you manage to carry a woman? Lord
have mercy!
INT. ST. FRANCIS OFFICE -- LATER
Father Martin takes all the mail and saves it in his bag. He works on his computer when Kevin
and Daniel arrive.
FATHER MARTIN
No donuts or coffee.
They shake hands.
KEVIN
Good morning Father. We understand you've been
housing illegal aliens?
FATHER MARTIN
Undocumented humans, and no,
I'm not hiding anything.
The cops stare at the stained glass windows.
FATHER MARTIN (CONT'D)
Why would I house illegal aliens?
There's no parking space for UFO's.
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KEVIN
Very funny, Father.
Father Martin scowls. They follow Father Martin outside his office.
INT. ST. FRANCIS CATHEDRAL -- CONTINUOUS
They walk towards the altar.
FATHER MARTIN
See? There's no one. Now, if you excuse me-Daniel pulls out a search warrant.
DANIEL
We need to take a look around.
Father Martin grabs the search warrant. He inspects the document when the cops search captures
his attention. They open small closets, kneel and look under the pews, open drawer doors from
the altar, pull curtains and remove items.
FATHER MARTIN
Do you need my DNA too? Check if it matches
the Latin cherub's statue on the corner.
DANIEL
I didn't know angels and cherubs-FATHER MARTIN
They come in all ethnicities, national origins, gender,
political and religious beliefs, language proficiency
and sexual orientation. Just like the illegal aliens
you're looking for.
As they investigate Father Martin stands frozen like a statue.
FATHER MARTIN (CONT'D)
Are you looking for someone?
DANIEL
Please, we're just doing our job.
FATHER MARTIN
Well, it looks like you're treasure hunting.
They walk towards him. His cell phone RINGS.
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FATHER MARTIN (CONT'D)
Did you find anything, or anyone?
DANIEL
No sir. We apologize for the inconvenience.
Father Martin smiles and SIGHS.
FATHER MARTIN
Come next Sunday.
DANIEL
Thanks.
As they walk out, they dip their fingers in Holy Water and cross themselves.
INT. ST. FRANCIS OFFICE -- CONTINUOUS
Father Martin takes a step towards his office. Eva stands right beside his desk.
FATHER MARTIN
Go back.
EVA
I want to help.
Father Martin points Eva to go upstairs. She leaves. He walks towards the Jesus statue.
FATHER MARTIN
(SUBTITLED)
Te necesito, chico.
INT. ST. FRANCIS CATHEDRAL -- CONTINUOUS
Diana struggles in with the bags.
FATHER MARTIN
Not a good day for the Rodriguezes.
Diana sits at a wooden pew in front of the altar. She's sweaty. She PRAYS. Father Martin walks
up to her. She dumps the two bags beside the pew where she sits. She looks at him.
DIANA
No.
She SOBS. He walks around clenching his fists.
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FATHER MARTIN
What are we going to do about her?
DIANA
We need to save her. I'm scared for her and for us.
Father Martin sits beside Diana. They embrace.
FATHER MARTIN
I don't even know where to start, what to do?
DIANA
I brought her clothes and some other stuff.
He SIGHS.
FATHER MARTIN
I think you'll need to stay with her for a while until
we figure out what to do.
He points at the bags.
FATHER MARTIN (CONT'D)
Is this all your stuff?
DIANA
Yes.
Father Martin rolls his eyes. He retrieves her bags.
FATHER MARTIN
We'll figure something out.
They stand. They carry the bags and walk back to the office.
INT. ST. FRANCIS OFFICE -- CONTINUOUS
Father Martin drags Diana's bags. He sweats and frowns. He stops and looks at Diana.
FATHER MARTIN
I need us to think clearly, what are we going to do?
DIANA
Follow our guardian angel.
He opens the closet door.
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INT. ST. FRANCIS SECRET HALLWAY -- CONTINUOUS
The short concrete hall leads to a wooden stairwell. They struggle with the bags as they walk up
the stairs.
FATHER MARTIN
What do you carry in these?
DIANA
My cross.
They LAUGH. He KNOCKS. Eva opens the door and grabs a bag from Diana's hand.
INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Diana and Father Martin sit on the futon loveseat. Eva stands in front of them.
DIANA
I'm sorry.
Eva kisses her cheek.
EVA
I'll be right back.
INT. CHURCH'S SECRET LOFT KITCHENETTE -- CONTINUOUS
Eva POURS two glasses of water. Diana notices the loft is spotless clean. She smiles.
EVA
I was bored. Thank you for saving me.
DIANA
That's our mission.
EVA
I need to get more brochures and paperwork, right?
I also need to meet-INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Eva gives them the glasses.
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FATHER MARTIN
No! You need to wait. We need a lawyer.
(to Diana)
They found some stuff from the church at the
campsite.
She sits beside Diana. She pulls back Diana's hair. Diana glances at her.
EVA
Are they after me?
FATHER MARTIN
They're after everyone. I'd hate to keep you in a
closet, but you need to be a ghost for now. You
will only leave with one of us.
Father Martin pulls out the search warrant from his bag and shows it to the ladies. They read and
give it back.
DIANA
Shit!
Diana stands and budges. Eva stops her.
FATHER MARTIN
(to Diana)
Please protect her.
Father Martin leaves. Eva stares at a poster of "Las Hijas Del Maíz" and a Honduran flag. She
panics.
DIANA
You're staying here with us.
We'll do anything possible.
She smiles. Eva picks up the bags.
EVA
Girl, what do you have in here?
DIANA
Stuff for you.
INT. CHURCH'S SECRET LOFT BEDROOM -- CONTINUOUS
Eva drops the bags.
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EVA
Which bed would you like?
DIANA
Whichever you're not using.
Eva retrieves sheets, a comforter and a towel out of the small cabinet closet and places them on
the bottom bed. She opens the bag and pulls out dance shoes.
EVA
Do you dance?
DIANA
Yes.
EVA
I love to dance.
INT. CHURCH'S SECRET LOFT BATHROOM -- CONTINUOUS
Diana washes her face. Eva holds her hair back and sees a light bruise on Diana's shoulder. She
places her hand on the bruise and closes her eyes.
EVA
Have you ever written poetry?
DIANA
No. Maybe I should.
Diana dries her face. Eva holds Diana's jaw. They look like they're going to kiss.
DIANA (CONT'D)
Do you think you can dance now?
She points out her bandages and scars.
EVA
Oh yeah, trust me.
DIANA
Then, let's go!
INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Eva drags Diana to the door and opens it.
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EVA
How long do I have to hide here?
DIANA
We'll see. We'll help you.
INT. ST. FRANCIS CATHEDRAL -- CONTINUOUS
Diana jumps on stage. Eva PLAYS a CD on the stereo behind a huge Jesus statue. Diana looks
over at the Virgin Mary's statue. Hip hop music BLASTS.
DIANA
Go. Dance.
Eva twirls in front mirror. Diana admires Eva. Diana looks as if Eva was speaking her body
language. Her spectacular movements call onto Diana. Diana dances a stage combat
choreography. Eva recites.
EVA
I refuse to give into your fears.
I will spread my wings and bless my soul as I soar.
You won't poison my soul. God is with me, for I
am free in this prison.
She falls to her knees in front of Diana.
EVA (CONT'D)
Honduras, save yourself from damnation and seek
the pardon of Jesus who's love.
They stop as the church door opens. Canvas closes in and puts his hands in his pockets.
CANVAS
Where's the brother?
He stares at the girls.
DIANA
He went home early.
Diana and Eva stand in front of him. He stares at their lean, sweaty bodies. He looks at Diana's
butt.
CANVAS
I have some chuletas fritas and mofongo at home.
So you can-51

He signals a butt growth gesture.
EVA
Get out!
INT. FATHER MARTIN'S LIVING ROOM -- EVENING (ESTABLISHING)
Family portraits cover the walls. A Chilean flag and an Argentinian flag wave in the windows. A
shelf holds native artifacts from South America. Two protest banners stamped on the wall share a
beige space with the TV. "Ni una vida mas. Marcha en contra de la violencia doméstica." And
"Ser humano no es un delito. Marcha por la reforma migratoria."
INT. FATHER MARTIN'S LIVING ROOM -- EVENING
Father Martin takes his shirt off. It shows a tattoo of man's face on his right shoulder and below
it says "Keeping Promises." He exercises. He drinks water. He jabs like a boxer. He stretches and
takes a deep breath. He looks at the Chilean flag. He smiles at a picture with his siblings in Viña
del Mar, Chile.
FATHER MARTIN
Someday.
He drinks water, then looks at the parcel. He pulls a Saint Francis card under the parcel. He reads
"Trust God and you'll do the right thing." He nods.
FATHER MARTIN (CONT'D)
Thank you.
EXT. ST. FRANCIS CATHEDRAL -- DAWN
MANUEL CONCEPCION, 30, a Bronx hip-hop fan, passes by the cathedral when he looks at
the mosaics paintings. A dim light turns on from the inside. An angel's figure outlines the mosaic
window. The long wavy hair flows as the wings rest back in place. It waves at Manuel.
MANUEL
Oh, shit! I'm here.
SAM FRANCO, 34, a tall white Latin with a military body jogs wearing his NAVY sweat suit.
He notices Manuel gaping at the church. He turns to him.
SAM
Are you ok?
MANUEL
Do you see that?
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He points at the mosaic windows. Sam doesn't see anything.
SAM
Come on.
He pulls the church's door open.
INT. ST. FRANCIS CATHEDRAL -- MOMENTS LATER
Manuel smiles when he looks at the Jesus' statue
MANUEL
All this time, you were in front of me.
SAM looks at Manuel and at his watch.
SAM
Have you ever heard of God and Jesus? Are you
high? Do you need help?
Manuel walks towards the altar. SAM follows him.
MANUEL
Dude, I saw her, up there. The angel is beautiful.
For real, I'm not crazy.
Sam looks up.
SAM
Did you hear anything?
MANUEL
No.
SAM
Are you Catholic?
MANUEL
I don't know. I'm Dominican, so I guess I am.
Sam LAUGHS. He leads him into a first row pew.
SAM
You need help. Let's get you--
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MANUEL
I just lost my job. My ex-wife got full custody of
my little girl. I cheated on her. But man, that girl
is my life. Do you know what it is to lose family?
SAM
Well... to tell you the-Manuel SMACKS both his cheeks.
MANUEL
Of course you wouldn't know.
Look at you working out early and trying to save
me-SAM
I'm not trying to save you, I'm trying to help you.
MANUEL
I was like, ripped apart when she left. Now, I'm
losing my apartment. What else? It's like, super
sucks, you know, man?
He walks to the altar.
MANUEL (CONT'D)
I am trying to be positive, the secret type of shit-ooops sorry.
Manuel looks at the Jesus' statue and puts his hands together in a prayer position and bows. He
attempts to make the cross sign. Sam looks around. An eerie light shines from a door's crack.
MANUEL (CONT'D)
Law of attraction. I read all that sh-- crap, but I
can't. I really don't know what else to do.
He walks toward Manuel and touches his left shoulder.
SAM
He doesn't forget you. Let's go.
They both look up as a haunting, wispy mezzo-soprano hum PIERCES through the
acoustic arches. Manuel eyes widen.
MANUEL
See? Should I pray for her to come down.
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SAM
Come Sunday. You'll meet her. Now let's go.
They walk towards the door. Sam spots a Bible in a stack of books. Sam hands it to him.
SAM (CONT'D)
In the meantime. Here's a brief introduction of her.
Read it.
He stares at Sam and accepts the book.
MANUEL
Thanks so much, man.
He dips his hands in holy water as he exits the church. He splashes his chest. Sam LAUGHS. As
Sam leaves he looks back. He notices a set of eyes staring back at them. Eva hides behind a
statue. They look at each other for a brief moment. Sam leaves.
INT. NEW YORK COUNTY COURTHOUSE, BOARD ROOM -- AFTERNOON
MAGDA ROSADO, 35, a Muslim Mexican civil rights lawyer and activist and FRANK, 42, a
fashion forward black man, enter a courthouse board room. PAMM PAYNE, 56, a white woman
with Amish looks, dressed in a grey tablecloth read some documents with Sam. Magda places
her bag on the table and pulls out her folders.
MAGDA
We received your offer. Franco knows better than
that.
She gives Sam some documents.
SAM
Rosado, my client wants this scandal to go away.
MAGDA
You call this a scandal? Mrs.
Payne should've known better than to cause one.
Sam scans through the documents until he stops.
SAM
You must be kidding, Rosado.

Magda reorganizes the papers.
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MAGDA
I've never been known to be Comical, Franco. It's
time for all of us to open our minds. Spreading
this divisive, discriminatory behavior is beyond my
comprehension, but the truth is we're sitting here
because your client decided it was a great idea to
belittle him for what?
SAM
Are you calling the ACLU?
Sam leans over to whisper into Pam's ear. Sam writes on the documents and slides them back to
Magda.
SAM (CONT'D)
This is our last offer.
MAGDA
Or?
SAM
Let a jury decide.
MAGDA
You're right. Why don't we let the media corrupt
Mrs. Payne's reputation when they flood the Stay
Inn Hotel?
SAM
$150,000 Rosado She stands up and picks up her
stuff.
Sam whispers into Pam's ear. She ignores him.
PAM
I've worked hard all my life to have a faggot take it
away.
Sam closes the folder. He SIGHS defeated.
MAGDA
Franco, please control your client.
PAM
I hear you challenging authority all the time--
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SAM
Shut up!
Frank stands up and gets ready to leave.
FRANK
$300,000. Now you really owe us that.
MAGDA
Gentlemen, please let her finish.
Sam signs the agreement.
PAM
I don't have anything else to say.
MAGDA
Yes, you do, and you also owe my client $300,000.
PAM
Sin began with a woman and thanks to her we all
must die.
MAGDA
Thanks for reminding me, lady.
Frank SLAMS the door behind. Magda grabs her bag.
MAGDA (CONT'D)
Oh, one more thing. Don't you ever address anyone
with a derogatory epithet towards a particular group.
Am I being very clear?
PAM
I apologize. The devil got the worst of me.
Magda snatches the agreement out of Sam's hands.
MAGDA
What your client really needs is an exorcism. Have
a good day.
Magda SLAMS the door behind them.
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INT. NEW YORK COUNTY COURTHOUSE HALLWAY -- MOMENTS LATER
Magda walks on the mosaic floor. She hurries into her office.
INT. MAGDA'S OFFICE -- DAY (ESTABLISHING)
The Mexican museum style office provides sanctuary for her ideals. Universities diplomas and
pictures of public figures strikes, protests and revolutions cover the walls. A Mexican flag and
Las Hijas Del Maíz cover the windows.
INT. MAGDA'S OFFICE -- CONTINUOUS
Sam enters and stands right beside the door. Magda sits behind her desk.
SAM
You'll do better if you stop being so liberal.
Sam sits.
MAGDA
You mean, financially? My mission is justice, not
wealth.
He picks up a picture of the couple with Father Martin. She orders paperwork in drawers.
SAM
Why do you insist in changing a God driven system?
Just uphold it.
She SLAMS a drawer shut.
MAGDA
If that were to be true, I'd uphold Sharia Law. But
the womanizing basis of it makes me sick and you
know exactly why.
Sam crosses his legs and leans back.
SAM
I agree.
MAGDA
So, I'm not changing anything. I'm just doing my
job in a plain level field.
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SAM
You change your combat attitude you won't stay
single for long. God is watching.
Magda frowns.
MAGDA
Excuse me? Look who's talking. I'm fighting to
do what most boys, like you, fear of. Now, who's
the real man here?
He scratches his neck. She picks up all the evidence. He walks over to the book shelf and pulls
the Bible out.
MAGDA (CONT'D)
No need to preach, Franco.
She puts everything away.
SAM
You must hear the truth. Do you want salvation?
MAGDA
Please have the papers ready tomorrow.
(beat)
Don't waste my time.
SAM
You want to find out if I'm a waste of time?
She walks over to the door. She opens it. She looks at Sam and signals him to get out.
MAGDA
No need for confirmation.
She SLAMS the door. She walks back to her desk. She turns on the computer and checks her
email. A MAIL CLERK, 21, thin boy, opens the door.
MAIL CLERK
You got mail.
MAGDA
Thank you.
The mail clerk hands Magda the envelopes and leaves. She flips through it and finds the
postcard. She reads the email again. She compares the post card to the email.
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MAGDA (CONT'D)
Oh My God!
She picks up her purse and scrams out.
EXT. NEW YORK PISTOL RANGE FIELD -- AFTERNOON
A gun SHOT. Sam fires his chrome gun several times until the bullet hits the target's center. He
wears his army shirt and protective gear. He runs out of bullets. He walks away.
INT. NEW YORK PISTOL RANGE STORE -- CONTINUOUS
Sam approaches the STORE CLERK, 46, overweight white man, and places his gun over the
counter. The chromed gun mirrors their reflection and the transaction.
SAM
I need ammunition.
CLERK
You did a good job out there.
He gets cartridges from a shelf.
SAM
Thanks. It's relaxing.
He opens his wallet.
CLERK
Some people bird watch; we fire guns. Got to love
America.
Sam hands him a Bank of America credit card.
SAM
Credit.
CLERK
Your receipt. Sign here, please.
He hands Sam a pen. Sam signs. A door opens.
SAM
Oh, nothing like great company.
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EXT. NEW YORK PISTOL RANGE FIELD -- CONTINUOUS
Gun SHOTS. MICHAEL, 46, blond, white with freckles loads up his gun. He points. Michael
and Sam spray bullets to their targets.
SAM
When was the last time you went to church?
MICHAEL
I don't remember, frankly. What are you upset
about?
SAM
What makes you think I'm mad?
MICHAEL
I only see you here when you really want to kill
someone.
SAM
I'm just frustrated. A colleague is really getting on
my nerves. She's Muslim. I want to save her!
She's hot though.
Michael loads his gun.
MICHAEL
Maybe she just needs a good spanking. Ask her
out, that'll temper her.
SAM
Oh, no. She's one of those.
MICHAEL
A feminist?
SAM
A free-thinker.
MICHAEL
A free-thinking Muslim? Where did you find that?
SAM
Clearly not here.
He sprays bullets. Michael LAUGHS.
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INT. UNION SCRAPBOOK STORE -- AFTERNOON
A quaint mom-and-pop shop sells art and crafts materials. Magda searches for a picture frame.
She chooses a colorful mosaic frame and places it over the counter. A CASHIER, 20, black lady,
helps her.
MAGDA
How much for this?
CASHIER
$17.50
Magda hands the Municipal Credit Union's Debit Card to the cashier.
MAGDA
Debit.
CASHIER
Cash back?
MAGDA
No, thanks.
The cashier wraps the frame and places it on a green recycled bag. Magda takes it and walks
away.
INT. ST. FRANCIS OFFICE -- MORNING (ESTABLISHING)
Family portraits cover the small office's walls. One in portrait stands out: he's in front of a train
with his siblings and mother. There's only one picture of his father, wearing in Pinochet army's
uniform. A closet door divides the bookshelf and the desk.
INT. ST. FRANCIS OFFICE -- MORNING
Magda looks at the portraits. She looks at the little flag and Father Martin mother's picture.
MAGDA
Beautiful.
She stops in front of a Chilean army sergeant's picture.
MAGDA (CONT'D)
Well, that explains-FATHER MARTIN
My dad.
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Father Martin surprises Magda. He carries a paper bag with cups of fruit and two cups of coffee.
He wears his priest garb. Magda's wears a hijab.
MAGDA
Interesting.
FATHER MARTIN
We left when we were kids.
She stares at the picture.
MAGDA
Pinochetista.
She turns to Father Martin. Father Martin pours sweet-n-low in his coffee.
FATHER MARTIN
Wow, I'm impressed. Only two people I know
have been able to name the army.
She turns to the picture again.
MAGDA
Really? Who?
FATHER MARTIN
Actually another lawyer, a parishioner. Good guy.
MAGDA
I should've known.
She turns to Father Martin. He sits on his desk preparing the snacks. She sits and crosses her
legs.
FATHER MARTIN
Let me guess, Puerto Rican?
MAGDA
Mexican. From Washington Heights.
They SIP their coffee. She grabs a cup of fruit.
MAGDA (CONT'D)
Thanks for the breakfast.
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FATHER MARTIN
I contacted you because I have a woman in my
closet.
She chokes on her strawberry.
MAGDA
Are you scheduled for gender reassignment?
She LAUGHS out loud.
FATHER MARTIN
Ma'am please, no.
MAGDA
I know, I know.
He walks over to a family picture taken on the train to Argentina.
FATHER MARTIN
I've been hiding, protecting
Undocumented immigrants that
Cross the border from Canada.
She glances at his dad's picture.
MAGDA
Like they did with you.
FATHER MARTIN
You have a keen eye. I'm impressed.
She smiles and nods.
MAGDA
It's honorable. You have my respect.
He walks back to his desk.
FATHER MARTIN
Can you help us?
MAGDA
What do you think?
Father Martin freezes in her eyes. She smirks.
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MAGDA (CONT'D)
Where is she?
Father Martin opens the closet door.
MAGDA (CONT'D)
How subliminal!
He smiles and points to the narrow passage.
FATHER MARTIN
After you. She's waiting.
INT. ST. FRANCIS SECRET HALLWAY -- CONTINUOUS
Magda admires the narrow passage.
MAGDA
Oh, wow! Just like back in the day.
FATHER MARTIN
Except we have electricity.
He turns on the naked light bulb. She marvels him.
MAGDA
I've never met a fit priest.
FATHER MARTIN
When we let our bodies go, we abuse the gift that
God gave us.
She walks up the stairs. He follows behind. He looks at her skirt, which highlights her bottom.
MAGDA
Is it the bread and wine and the wedding parties?
FATHER MARTIN
Maybe. I just grew up dancing.
MAGDA
I noticed.
He smiles and blushes.
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FATHER MARTIN
What's your specialty?
MAGDA
I rarely dance.
FATHER MARTIN
I mean your specialty, your concentration: criminal,
labor, financial, corporate-She turns around and looks him straight in the eye.
MAGDA
I'm a civil rights advocate, Others judge me by
my...
FATHER MARTIN
We're all children of God. I think your hijab is
lovely, very Mexican. Besides, what else do nuns
wear?
They arrive at the door. Father Martin KNOCKS.
MAGDA
I must admit though, it's hard to be an activist for
religion. Everyone's right.
Diana swings the door open. Magda grins.
MAGDA (CONT'D)
Hi!
INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Dressed in a white satin robe, Eva SIPS coffee and looks out the window.
MAGDA
Gothic! You call this a closet?
She looks around admiring the beauty of the small space.
MAGDA (CONT'D)
I call this a luxury studio with view to the street
through artistic mosaic glass; $1500 a month, in
Manhattan. You're lucky.
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They sit. Eva stares at Magda.
EVA
Rosa told me you will you be able to help me.
Magda hands her the goody bag with the scrapbook.
MAGDA
That's what I'm trying to find out.
EVA
Thank you. Sarah's dead.
MAGDA
I'm sorry! What happened?
EVA
We got caught.
She breaks in tears. Magda blank stares at the floor and the turns to Father Martin. Diana and
Father Martin hug Eva.
MAGDA
You will need to tell them the truth.
Eva walks away from Father Martin and Diana. Their jaws drop.
EVA
Yes, well, in Tegucigalpa, it's illegal to be gay.
INT. HOUSE IN TEGUCIGALPA -- AFTERNOON (FLASHBACK)
Eva writes poetry. SARAH, late twenties, Latin business lady, enters the house. Eva jumps off
the couch and into her arms. They kiss.
EVA (V.O.)
I had a secret girlfriend. We were part of a feminist,
lesbian, social and political network called Las Hijas
del Maíz, which is how I got in touch with Rosado.
The problem is Sarah worked for the Honduran
government. We tried so hard to keep it a secret.
FOUR MEN wearing red bandannas from the "Maduros guerrilla" storm into the house. They
break windows and kick the front door.
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EVA (CONT'D)
Our President, Ricardo Maduro, signed the Social
and Co-Existence Law which gave cops the right
to manacle people they thought were gay, lesbian,
or queer.
The men beat them with pipes, whip them with electrical cords. Blood baths the floor and their
bodies.
EXT. STREET IN TEGUCIGALPA, HONDURAS -- NIGHT (FLASHBACK)
They arrest the women and manhandle them into a police truck.
INT. TEGUCIGALPA JAIL -- MOMENTS LATER (FLASHBACK)
Three COPS separate them in jail. Sarah lies on a filthy floor while two of the men repeatedly
rape her.
EVA (V.O.)
Once jailed, I never saw Sarah again. For some
odd reason, they tortured me but then left me alone.
I just prayed. Suddenly, I'm here in a church.
Eva holds the rusty lock in her hands. She murmurs a silent prayer. She faints.
EXT. PICACHO MOUNTAIN, TEGUCIGALPA -- NIGHT (FLASHBACK)
Eva writes, sitting on the mountain top. A brown dying plant stands limp besides one of her
backpacks.
EVA (V.O.)
Poetry and dance are my companions. Nature is
my life.
She closes the notebook, puts it in the backpack and picks it up. The plant awakens. She
disappears into the night's fog.
INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Diana hugs Eva. Father Martin brings over a glass of water. Magda rubs Eva's back in support.
MAGDA
Rosa told me about the incident. Apparently the
next day they saw you escaped. They went frantic
looking for you.
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EVA
Are the girls ok?
MAGDA
Yes. The men got arrested after they raped a 13
year old at the center.
She rolls her eyes. She SIGHS.
MAGDA (CONT'D)
You know I must ask, but do you have any scars?
Eva stands and takes off her robe. She shows a scar on her right hip.
EVA
I was stabbed with a letter opener.
Diana GASPS. She covers her mouth and sits beside Magda.
FATHER MARTIN
Who's Rosa? How do you know each other?
MAGDA
Relax. Rosa is the leader of Las Hijas Del Maíz in
Tegucigalpa. Before you reached out to me, she
called me and told me about her escape. I was
looking for her until you emailed me.
Magda takes her phone and takes a picture. Diana picks up the robe off the floor and covers Eva.
She hugs her.
MAGDA (CONT'D)
This will be compelling testimony for a refugee
status. What happened to your elbow?
EVA
They-MAGDA
Never mind. Diana, get me the information from
the doctor that treated her. We need a full report of
your physical status once you arrived.
DIANA
Thank you. I will.

69

MAGDA
I will start working to get you two out of the closet.
Father Martin and Magda retrieve their belongings and leave.
INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Eva grabs Diana's hand and pulls her up. Diana reads one of the poems.
DIANA
(SUBTITLED)
Honduras, mi picacho, mi pedazo de alma. Como
arden mis llagas abiertas por tu ímpetu. Embiste,
hermano Latino. Mi sacrificio no es en vano.
As Diana reads, Eva places a picture of Jesus Alberto over the table. Diana fixates on his picture.
Eva wraps her arms around Diana.
EVA
I'm sorry, you had to find out about-DIANA
Don't worry. We don't mind at all.
They smile into each other's eyes.
EVA
I'm worried about not being able to stay. If Magda
doesn't work, what are my options?
DIANA
Marriage.
EVA
To who?
EXT. FEDERAL PLAZA BUILDING, NY -- AFTERNOON
Diana pushes a glass revolving door. Canvas draws an angel, sitting on a concrete bench outside
the building. Eva writes on her notebook, clinging on Canvas arm. Diana walks over to Canvas.
DIANA
Got it!
Canvas clenches his left fist up, puts his materials in his messenger bag, stands and
walks right beside her. Diana pulls Eva up and the three of them walk away.
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INT. LATINOS DANCE STUDIO - DAY
A loud trumpets FANFARES. The dance studio hosts and "fiesta" with bright colored flags
hanging from the ceiling. IVAN RUIZ, 28, a sassy, curly-haired, honey eyed Latin
choreographer pairs the dancers as salsa music BLASTS through the speakers.
Eva and Canvas walk into the studio. She drops her bohemian bag on a corner. He goes straight
to the HUGE HIPS LADY standing in a corner.
CANVAS
(SUBTITLED)
Diablo!
Eva squats and opens her bag. She gets her water bottle and towel out. It uncovers a folder
reading "Inmigración y naturalización de EEUU." Diana rubs her shoulder. She extends her hand
and bows. Eva grabs her hand and Diana pulls her up. They pose face-to-face and dance salsa.
They dance a 3-by-2 rhythm. Ivan picks Eva to teach more difficult steps. They lip-sync the song
as they dance. Canvas and his partner shake every inch of their bodies. Ivan moves around the
couples fixing their shoulders, arm positions and feet movements.
IVAN
(SUBTITLED)
Toma líquido que vamos a bailar bomba.
Canvas CHEERS. Everyone LAUGHS. Gabriel enters the studio. Ivan pairs him up with Eva.
Diana runs up to Gabriel
DIANA
This is Eva, my new roommate.
She opens her eyes as if letting him know she's something more.
GABRIEL
You didn't tell me she was this hot!
Diana winks. Gabriel carries Eva and twirls her around.
DIANA
After this, are you coming to church?
GABRIEL
Yes. We need to give her elbow a makeover!
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EVA
(SUBTITLED)
Ay sí! Gracias!
Ivan CLAPS and WHISTLES for attention. Dancers gather around with their partners.
Diana tires to retake Eva, but Gabriel takes her away. They shake their bodies like is the end of
the millennia.
INT. ST. FRANCIS CATHEDRAL -- AFTERNOON
Group of WOMEN, all ages, shapes and races, sort canned goods and clothes into boxes labeled
"shelter." They wear pink t-shirts and jeans. A suitcase, a walking stick and a diary lay on the
stage's floor. A diverse group of twenty CHILDREN, 5 to 12, SING along with the music.
EL TROTAMUNDOS, a children's character dressed as safari explorer PLAYS the guitar and
while Gabriel teaches a simple choreography to the kids.
TROTAMUNDOS
(singing, SUBTITLED)
Nos vamos en avión, nos vamos en avión, alrededor
del mundo, nos vamos en avión.
El Trotamundos extends his arms and pretends he's flying on an airplane. The kids
LAUGH and SING along as they imitate him. Diana dances while Joe assists with technical
requirements. Canvas walks through kids, imitating their dance, and gets in the office.
INT. ST. FRANCIS OFFICE -- CONTINUOUS
Father Martin stacks copies of Eva's documents. Canvas stares at him.
CANVAS
She's taking care of Eva.
FATHER MARTIN
I'm not too worried about that, Canvas. I think I've
been discovered.
Father Martin nods and saves all the documents in his bag. Canvas snatches Father Martin's bag.
CANVAS
Things will be ok. Now let's go dance with the
safari flight attendant.
INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Eva wears a white bell sleeved robe. She opens the curtains and looks out the window. She
shakes her hair, post a sticky note on the glass and closes the curtains.
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EXT. MANHATTAN STREET -- CONTINUOUS
Manuel walks by the cathedral. He looks up. His guardian angel silhouette reappears before him.
He crosses the street and hurries into the church.
INT. ST. FRANCIS CATHEDRAL – CONTINUOUS
Father Martin interacts with the kids and El Trotamundos. Canvas stands beside Diana wearing a
boy scout sash and an explorer's hat. Manuel runs into the stage area.
MANUEL
There she is!
FATHER MARTIN
Who?
All the kids stop cold and stare at Manuel. Diana and Joe stay behind El Trotamundos. Canvas
walks off stage.
MANUEL
The angel, I saw her.
CANVAS
Are you here for the afterschool program?
Manuel ignores him and looks at Father Martin. El Trotamundos moves the kids to a corner.
Father Martin walks Manuel to the last pew. Canvas follows.
MANUEL
Just a silhouette, but I know she's beautiful.
CANVAS
With big butt?
MANUEL
Oye, please have more, like, respect.
A haunting mezzo-soprano voice PIERCES through the arched ceiling.
MANUEL (CONT'D)
Again!
Canvas points at Diana.
CANVAS
She's a ventriloquist.
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FATHER MARTIN
Are you high? Can I help you?
CANVAS
Do you know this guy?
They walk towards the door.
MANUEL
I read the Exodus book that talks about, like, illegal
immigration and sh-- crap.
CANVAS
Actually he has a point.
FATHER MARTIN
Read Esther. Come to our mass tonight. It's called
the youth ministry.
Father Martin gets a brochure of the Youth Liturgy from a rack of flyers beside the door and
hands it to Manuel.
MANUEL
Ok, let me go to my parole officer and I'll be back.
Canvas clenches his fist up and grins.
CANVAS
We can't wait!
ADULTS arrive to pick up their kids. The kids run towards their guardians and show their arts
and crafts projects.
INT. ST. FRANCIS CATHEDRAL - MOMENTS LATER
Magda arrives with paperwork. Canvas stares at her head as she enters the church and then at her
butt. Magda turns around and puts her hand on her right hip.
MAGDA
What are you looking at?
Canvas smiles, lowers his head and walks away.
FATHER MARTIN
Ignore him, he's just--
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MAGDA
Don't worry.
They walk towards the office.
INT. ST. FRANCIS OFFICE - CONTINUOUS
They get closer to review the paperwork. Magda looks and his cheeks, smirks and returns her
attention to the papers. Father Martin looks at her groomed hands and smiles.
FATHER MARTIN
What are all these?
MAGDA
I need your doctors testimony and Diana's testimony.
One of the things we need to prove is that she is in
imminent danger.
Magda sits and crosses her legs.
FATHER MARTIN
How about mine?
He leans on his desk, right in front of her.
MAGDA
Listen, I'll do my best to help Eva, but I really do
not know how to help you. Are you in danger of
losing your job?
FATHER MARTIN
You mean, excommunication? Can I be
excommunicated for harboring undocumented--?
MAGDA
Yes, you're hiding her here, not at your home.
And even if she's at your home, aren't you supposed
to beFATHER MARTIN
Aren't we all supposed to be? But I have a sister.
She lives up there too. I can't believe I'll get in
trouble forMagda leans forward. Their faces get closer. He crosses his arms across his chest. His eyes tear
out.
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MAGDA
You need to help me here. This is foreign to me.
FATHER MARTIN
But If I ask, wouldn't that give me away?
Magda stands up and holds his hands
MAGDA
Just tell me what the name of your law is and I'll
investigate.
FATHER MARTIN
You mean Catholic rules?
MAGDA
Islam has Sharia Law, right? What's yours called?
I'll check-FATHER MARTIN
Canon Law
Magda hugs him. They embrace, breathe deeply and LAUGH.
MAGDA
That's a good start.
INT. CHURCH'S SECRET LOFT BEDROOM -- DAWN
The loud church bells alarm RINGS on Diana's cell phone. The clock reads 5:00 am.
A dim light cracks through the curtain. Eva sleeps on the top bed. Diana turns off the alarm. She
opens a drawer and takes out her dancing attire. As she walks out, her right shoulder shows a
tattoo of a man's face and below it says "Time to dance."
INT. CHURCH'S SECRET LOFT BATHROOM -- CONTINUOUS
She turns on the light. She brushes her teeth. She gets in the shower.
DIANA
God, please, help me keep Eva.
She steps out of the shower and dries herself. She hangs up the towel. She puts on her
underwear, grabs the rest of her clothes and turns off the light.
INT. CHURCH'S SECRET LOFT BEDROOM -- CONTINUOUS
She stops at the door and looks at Eva. Eva wakes up. They lock eyes. Eva retrieves a notebook
and pen from underneath her pillow and sits, ready to write. Diana blows a kiss and walks away.
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INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Diana puts on her leggings and a tank top. She ties up her tennis shoes. She puts on a long hoodie
shirt.
INT. CHURCH'S SECRET LOFT KITCHENETTE -- CONTINUOUS
Diana prepares a chocolate protein shake with bananas. She serves it in a carry-out thermos. She
POURS a huge bottle of water.
INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
She drinks her protein shake. She lifts it, looking at Jesus Alberto's picture.
DIANA
Salud!
She puts the bottle of water in the gym bag. She grabs her gym bag, her musical scores and
leaves.
EXT. ST. FRANCIS CATHEDRAL -- MOMENTS LATER
Diana crosses the street. She looks up at the church's attic. Her jaw drops. An angelic silhouette
outlines the colorful window. The long wavy hair flows as the wings rest back in place.
DIANA
My guardian angel.
She stops and stares.
DIANA (CONT'D)
(SUBTITLED)
Me la enviaste, ah?
She takes a brisk walk to the train.
INT. CHURCH'S SECRET LOFT LIVING ROOM -- CONTINUOUS
Eva looks down the mosaic window. The coffee brews. She posts another poem on the windows.
She closes the curtains.
INT. CHURCH'S SECRET LOFT BEDROOM -- CONTINUOUS
Eva closes the bedroom door and looks herself in the mirror.
She uncovers her torso revealing burn marks and three deep scars. She rubs a scar cream.

77

EVA
(SUBTITLED)
Perdónalos Dios mío porque no saben lo que hacen.
INT. STEPZ DANCE STUDIO -- MORNING
A group of TEN DANCERS stretch. Gabriel PLAYS the piano for a PERFORMER sitting
beside him. Diana storms in and throws her gym bag in a corner.
DIANA
I'm sorry, Chico.
GABRIEL
Is everything ok?
Diana nods.
GABRIEL (CONT'D)
Ok, everyone, let's start the "Struggle for Power"
piece. Is everyone ready?
Dancers move to the center of the studio. Gabriel teaches the dancers a couple of steps.
GABRIEL (CONT'D)
I will divide you into couples.
I want to see a freestyle battle.
Think of that one thing you want to
change or control, but you can't.
He puts the CD on. Hip-hop music BLASTS through the speakers.
GABRIEL (CONT'D)
Things I don't want to see: male booty shaking, rub
your hands all over your body, the usual sky reach
and classic ballet.
You get it divas and divos?
EVERYONE
Yes!
GABRIEL
It's good to know you have your morning coffee.
We'll be here all day.
Gabriel choreographs some acrobatic steps. Diana dances.
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JON VEGA, 27, dances combat style. Diana answers back with a couple of acrobatic moves.
GABRIEL (CONT'D)
That's it!
Jon performs floor exercises.
GABRIEL (CONT'D)
That's it Jon. Set yourself free.
Diana dances.
GABRIEL (CONT'D)
You can change everything.
The group dances in unison with Gabriel on the lead. Diana steps aside.
GABRIEL (CONT'D)
Take a 10 minute break everyone.
Performers get their bottles of water and towels. Diana drinks water.
GABRIEL (CONT'D)
What's going on Di?
DIANA
It's Eva.
Gabriel holds her close.
GABRIEL
What's going on with her?
DIANA
Cops went in looking for someone. I didn't want
to say it in front of her. I don't want to scare her. If
she's deported, she'll die!
GABRIEL
Fuck no!
DIANA
We hired a lawyer, but I don't know if she'll be
able to help.
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GABRIEL
I wish I could help. I know what it is to run away
from that poisonous limp dick.
DIANA
Would you really do anything for a friend?
GABRIEL
She's a poet and you're a Broadway star. Every
gay man's dream.
DIANA
No one will know.
Gabriel locks eyes with Diana.
GABRIEL
(SUBTITLED)
Tu quieres que yo?-DIANA
Please, only we'll know.
GABRIEL
We and half Broadway. My men know what I'm
made of.
Diana smirks. Gabriel hugs her.
GABRIEL (CONT'D)
I've never been proposed marriage by a woman.
Ok, I'll do it. It'll shut my parents up
and will help me lock in my rent price and my health
insurance. I'll tell my men she's my roommate.
Diana SIGHS.
DIANA
Thanks, brother. And she's very clean!
Gabriel gets his towel.
GABRIEL
She needs to move with in me of course.
DIANA
How about me?
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Diana closes her eyes.
INT. NEW YORK TRAIN -- AFTERNOON
Diana CRIES in a corner of the train. She holds on to her gym bag. She grins.
EXT. ST. FRANCIS CATHEDRAL -- CONTINUOUS
Diana arrives. A MESSENGER, young hip man, stops Father Martin.
MESSENGER
Father Martin Rodriguez?
FATHER MARTIN
That's me.
MESSENGER
I need you to sign for this, here and here.
He hands him a letter from the archdiocese and paperwork for him to sign. Father Martin signs
the document.
FATHER MARTIN
More papers. Thanks.
DIANA
What is it?
FATHER MARTIN
I don't know. I don't want to know now. Go check
on Eva.
INT. ST. FRANCIS CATHEDRAL - CONTINUOUS
Eva dances on stage. Diana and Father Martin admire her. Streams of tears wet Diana's face.
FATHER MARTIN
You love her, don't you?
Diana nods, unable to breath. He hugs her
FATHER MARTIN (CONT'D)
We'll save her.
DIANA
How?
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Eva looks at them and stops cold. Embarrassed she shyly smiles.
EVA
Sorry.
FATHER MARTIN
You know, at any time, cops can show up. Go
ahead, dance all you want. But be careful.
Diana runs to her, grabs her back and they go upstairs.
INT. SAM FRANCO'S OFFICE -- AFTERNOON (ESTABLISHING)
A grey-leathered furniture office, full of Army pictures over the walls and Catholic items and
law books, is a jewelry box for Sam's spirit. Nailed to the wall are his diplomas: "Loyola
University, Bachelor of Arts: Social Science.", "Loyola University, Civil and Common Law, JD"
"The Catholic University of America School of Canon Law, Doctor on Canon Law, ICDr."
INT. SAM FRANCO'S OFFICE -- CONTINUOUS
Magda enters the office and lounges back in front of him, crossing her legs. She takes a close
look at his diplomas. She places the book on his desk.
SAM
I never thought you'd need me.
He stares at the book.
MAGDA
Franco, why were the Jesuits excommunicated?
He rolls his eyes and sits back.
SAM
So, now you want a religion's history crash course?
MAGDA
No, I need to clarify something, from colleague to
colleague.
Sam checks her out. He moves forward. He SIGHS.
EXT. MEXICO, NY VILLAGE -- LATE NIGHT (FLASHBACK)
A red camping tent houses Diana and Joe in a dark forest. They prepare sandwiches and ready up
the first aid kit. Father Martin and Canvas walk with a LATIN WOMAN, petite, mid-twenties to
the camp. Canvas and Father Martin grab the ladies' backpacks.
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SAM (V.O.)
They were dissolved because they protected the
Jews during the Holocaust and Natives in
Latin America, preventing them
From becoming colonial slaves.
Leading the way with flashlights, they arrive at the campsite. Latin petite woman meets
Diana. The rescued ladies eat and drink water while the guys clean up the campsite area.
MAGDA (V.O.)
How?
SAM (V.O.)
They would hide them in churches.
MAGDA (V.O.)
They didn't obey the church's rules, was that it?
SAM (V.O.)
No, the government's.
They pick up the camping items and walk towards an old white van.
INT. SAM FRANCO'S OFFICE -- CONTINUOUS
She smirks. Sam crosses his legs.
MAGDA
I need your help.
He moves forward.
SAM
Why? Are you converting to the truth? Did you
read the Bible, finally?
MAGDA
I'm not a Canon Lawyer, Sam. I have a special friendShe grabs the Canon Law book. Sam eyes widen in
disbelief.
SAM
A priest? Are you serious? This is incredible!
Which dioceses?
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MAGDA
Something tells me you already know.
She stands and walks towards the door.
SAM
Really? What makes you think that?
MAGDA
I don't know anything about your religion's law.
All I know is that he needs help and he trusts me.
SAM
Aren't you supposed to be helping the weakest links?
She opens the door. Magda looks at him.
MAGDA
Franco, when we refuse swift and just action for
anyone, we all become weak links, even if they're
in a position of power.
(beat)
Thank you. You've truly helped.
She SLAMS the door.
INT. ST. FRANCIS OFFICE - LATER
Father Martin finds the archdiocese parcel. He presses on his brother's rosary.
FATHER MARTIN
Ay, Jesus Alberto.
He pulls out four papers. The first is a citation for a hearing with the archbishop. He GASPS at
the word "Excommunication." He pulls a second document. It's a marriage contract signed by
two men.
EXT. SPRING GARDEN GAZEBO -- DAY (FLASHBACK)
A gazebo stands before a grassy knoll and steep coastal canyons, ending in an ocean view.
Father Martin signs a marriage contract while the photographer SNAPS pictures. He shakes
hands with the happy male couple.
INT. ST. FRANCIS OFFICE -- CONTINUOUS
He pulls a third document and it's another marriage contract signed by two ladies.
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EXT. SUMMER SEA WEDDING -- DAY (FLASHBACK)
Sand meets blue water and palm trees along a beach. The tropical flowers overlooking the ocean
surround the female couple. Father Martin signs their marriage contract. He hugs the happy
couple while a photographer takes pictures.
FATHER MARTIN
Mama, help me.
He hears a DOOR CLOSE. He focuses on his brother's rosary. He stacks his documents.
FATHER MARTIN (CONT'D)
Jesus, have you abandoned me?
He touches a wooden crucifix. His nose bleeds. He grabs tissue and cleans it. He grabs his bag
and walks out.
INT. ST. FRANCIS CATHEDRAL -- AFTERNOON
The ARCHBISHOP, 63, white overweight man, dressed in his garb approaches the Cathedral's
office.
INT. ST. FRANCIS OFFICE -- CONTINUOUS
Father Martin trembles. He stands. They shake hands. He sits in front of Father Martin.
ARCHBISHOP
Father, Do you understand why you are under
excommunication warning?
FATHER MARTIN
I do, sir.
He swallows hard and sweats. He serves water to the Archbishop and himself.
ARCHBISHOP
Your controversial activism has brought disturbance
to the priesthood.
FATHER MARTIN
I understand, Father.
ARCHBISHOP
Although I admire your inclusive belief system, we
must prevent certain culpable acts from happening
again.
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Magda surprises the gentlemen. She puts paperwork over the desk. She raises her hand to Father
Martin halting his answer.
MAGDA
What are you accusing Father Martin of, sir?
ARCHBISHOP
Spreading division and confusion among the
faithful.
FATHER MARTIN
Magda it's not necessary-Magda claps.
MAGDA
I'm his lawyer.
ARCHBISHOP
Rest assured, Ms?
MAGDA
Rosado.
She pulls out a business card and gives it to the archbishop. He takes it.
ARCHBISHOP
An excommunication warning is not so much to
punish Father Martin, as to correct him and bring
him back to the path of righteousness.
MAGDA
Excommunication?
(to Father Martin)
Are you getting fired?
ARCHBISHOP
This is not about getting fired, it's about trusting
and following God's word.
Magda opens her purse on the desk. She pulls out a dollar bill from her wallet. She gives to the
Archbishop, showing him "In God We Trust."
MAGDA
Should I follow a God that enslaves a good man
into an obedient lifestyle?
(MORE)
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MAGDA (CONT'D)
Or should I trust the words engraved in the God
you're holding, the one sends Americans to die on
His name?
She POURS a glass of water and drinks. He stares at Father Martin. He stands.
ARCHBISHOP
I agree that people trust more this God.
He lifts the dollar.
ARCHBISHOP (CONT'D)
Than this.
He points at a crucifix.
ARCHBISHOP (CONT'D)
But, Father Martin violated a sacramental vow, a
law he promised to uphold.
FATHER MARTIN
Listen, this is not necessary.
We'll talk-Magda stands.
MAGDA
A sacramental vow?
He walks to the door. They follow.
INT. ST. FRANCIS CATHEDRAL -- CONTINUOUS
They all walk towards the pews. The Archbishop bows and cross himself in front of the altar.
ARCHBISHOP
Saint Paul excommunicated the Corinthians and the
blasphemers whom he delivered over to Satan.
Like Saint Peter I go by the words: Feed my lambs; feed
my sheep.
FATHER MARTIN
But your sacrificing lamb is a community leader
that unifies in the name of love.
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The Archbishop stops. He turns around.
MAGDA
Now, who's really being divisive?
He evades looking at Magda.
ARCHBISHOP
Father, it is not the glorious images, the mosaic
windows, the crouching gargoyles that support a
building, but the stones that lie unseen in our
community.
FATHER MARTIN
But it is often those who are despised, rejected and
trampled on that carry the weight of our decisions.
MAGDA
Good day sir.
FATHER MARTIN
God Bless you Father.
She walks back to the office. Father Martin watches him leave.
INT. ST. FRANCIS OFFICE -- CONTINUOS
Father Martin stares at his family's picture. Magda looks at Jesus Alberto.
FATHER MARTIN
He didn't die for this, you know?
MAGDA
What are you talking about? What is he talking
about?
FATHER MARTIN
I had a brother, that I love and miss dearly. Jesus
Alberto.
Magda's jaw drops. She stares surprised.
MAGDA
What happened?
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FATHER MARTIN
Well, sitINT. DIGNITY HOSPICE -- SUNDAY - (FLASHBACK)
The plain white hospice room has a wooden crucifix in front of the full sized hospital bed.
JESUS ALBERTO RODRIGUEZ, 30, a brown-eyed, thin man with a thick Chilean accent,
clings to life through several hospital machines. His DOCTOR injects his arm. He frowns. He
has no hair, looks pale and sick. In a corner DIANA PRAYS.
JOE holds Jesus's hand. He caresses Jesus' head. Jesus struggles to wake up. Diana sits beside
him.
JESUS ALBERTO
Where's Marty?
Diana pulls out a picture of the family in front of a rural Catholic chapel.
DIANA
(SUBTITLED)
Viene por ahí.
Jesus smiles. He GASPS. Diana kisses him and rests her head on his chest. Joe wipes Jesus's
forehead with a wet cloth.
JESUS ALBERTO
Diana, do you think God forgives me?
DIANA
For what? You didn't do anything wrong.
Father Martin arrives. He places his bag on the table beside the bed. Jesus Alberto gazes at
Father Martin's. He places a crucifix, Communion hosts and oil over the table as he opens the
Bible.
FATHER MARTIN
Jesus, the creator and eternal Son of God loves us
so much that He died for our sins, was buried, and
rose from the dead.
He stares at Jesus.
FATHER MARTIN (CONT'D)
If you truly believe and trust this in your heart,
declare "Jesus is Lord," you will spend eternity
with God in heaven.
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JESUS ALBERTO
Yes.
He looks into Jesus's eyes.
FATHER MARTIN AND DIANA
In the name of the Father, of the Son and of the
Holy Spirit.
Amen.
JESUS ALBERTO
Amen.
Jesus SIGHS.
Joe makes the sign of the cross. Father Martin rubs blessed oil on Jesus forehead. He dips a
communion host in red wine as he looks at Jesus Alberto. He looks at the picture
Diana gave Jesus.
Jesus opens his mouth to receive communion. Joe cleans his mouth with a wet cloth. He pulls out
a rosary made out of Chilean seeds. He grabs Father Martin's hand and places the rosary on his
oil-soaked palm.
JESUS ALBERTO (CONT'D)
Please, promise me you'll help us in the name of
God. We have the right to get married, too. I
promise, you'll find your guardian angel.
He holds on to Joe's hand. Father Martin nods.
FATHER MARTIN
Go dance with the angels. Tell Mama we miss her
and love her very much!
Diana and Father Martin kiss Jesus' forehead. Jesus kisses Joe's picture and places it on his chest.
He tilts his head towards Joe. They kiss. The flat line alarm BEEPS. Diana CRIES. Father Martin
hangs the rosary around his neck.
INT. ST. FRANCIS OFFICE -- CONTINUOS
Magda wipes her tears in horror.
MAGDA
Why didn't you tell me? I'm so sorry
Father Martin closes the door and stands right beside her.
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FATHER MARTIN
I didn't think you can help me, or even understand-MAGDA
Because your siblings are gay? Who cares! I'm
here to unify people in peace not to judge!
They look into each other’s eyes. She gives him the paperwork.
FATHER MARTIN
You're right. I apologize.
MAGDA
You need to be clear with me. Is there anything
else I need to know? What else would cause for
you to be excommunicated?
FATHER MARTIN
My mom and brother died of Lynch syndrome,
cancer. I prayed night and day for them not to
suffer. When she passed, I promised I'd serve God.
When he passed, I promised I'd help the LGBT
community. So I
Magda SIGHS.
MAGDA
You've married same-sex couples.
She falls on her chair and lowers her head.
FATHER MARTIN
This stays between us.
MAGDA
We'll it’s too late for that now, don't you think?
Why or how do you think they found out?
INT. ARCHBISHOP OFFICE -- DAY
The office resembles a Biblical museum from the 14th century with modern equipment.
Sam places folders and documents on top of the Archbishop's desk. He also gives him
"Homosexuality: Catholic Teaching and Pastoral Practice - book by Gerald D. Coleman."
SAM
Did you see the pictures, Father?
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ARCHBISHOP
Father Martin is a-SAM
Stubborn priest.
ARCHBISHOP
That too, but he's also strong willed, respected
man. Now he has a Muslim lady defending him.
Sam widens his eyes.
SAM
Magda Rosado?
The archbishop retrieves her business card. HE puts his glasses on and reads
ARCHBISHOP
Yes, that's her. Apparently she's a strong activist.
This is a scandal I can't control. Just imagine the
headlines. Between that and the priests that couldn't
keep it in their pants, no wonder Islam is taking
over.
SAM
You're embracing tolerance.
ARCHBISHOP
No, I'm embracing reality. We must change and
change comes with struggles, Franco. The last thing
we need is another media scandal. But the last thing
we need is a priest to embrace sin.
He moves forward.
SAM
Are you washing your hands on this?
ARCHBISHOP
I'm just weighing in the long term consequences.
SAM
Just trust God and you'll do the right thing.
Sam stands up and frowns. He leans over the Archbishop.
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SAM (CONT'D)
Let God do his job.
He taps the documents. They shake hands. Sam leaves.
INT. ST. FRANCIS CATHEDRAL -- EVENING
The 6:00 pm Liturgy is designated as the "Youth Mass." A diverse group of young
PARISHIONERS, 18 to 35, fill the church, turning it into an angelic choir of social rejects.
Two GIFT BEARERS bring forward the collection basket and the bread. Eva, dressed like a
tomboy, brings the wine.
The parishioners SING while Father Martin places the bread and the wine on the corporal as he
recites a silent prayer. The parishioners rise.
FATHER MARTIN
This is the Lamb of God who takes away the sin of
the world. Happy are those who are called to his
supper.
YOUNG PARISHIONERS
Lord, I am not worthy to receive you, but only say
the word and I shall be healed.
He eats a Communion host and distributes Communion to those approaching in procession. Each
parishioner grabs the communion host with their right hand.
EVA
Hymn #21, page 46. Glory to God.
They SING. Manuel attempts to follow the songs. He looks at Eva.
FATHER MARTIN
The body and blood of Christ.
YOUNG PARISHIONER 1
Amen.
Eva looks at Sam. Sam approaches. He doesn't make a sign of reverence.
FATHER MARTIN
The body and blood of Christ.
SAM
Are you worthy to receive Communion, Father?
Say the word and we shall be healed.
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FATHER MARTIN
Amen.
SAM sticks his tongue out. Father Martin places the Communion Host on Sam's tongue. Sam
walks away as he makes the cross sign. Eva lowers her head, keeping an eye on Sam. He kneels
behind the second pew.
EXT. BROADWAY THEATER -- EVENING
Father Martin and Canvas walk towards the theater showing "Mambo Kings." They stop at a
light.
FATHER MARTIN
I have a big problem.
The light changes to the walking signal. They cross.
CANVAS
Do you think this is a good time to talk about it?
Father Martin stops and pulls Canvas face to face.
FATHER MARTIN
I have an excommunication hearing.
Canvas SIGHS.
CANVAS
Come on.
They walk into the theater.
INT. BROADWAY THEATER - CONTINUOUS
Father Martin and Canvas sit on the orchestra center seats. The Mambo Kings opening song
PLAYS. Diana dances on stage. Canvas bops to the music and dances. His bag falls. Binoculars
jump out of it. Father Martin picks them up.
FATHER MARTIN
This is not the Yankee stadium!
Canvas picks up his bag and Playbill.
CANVAS
You should be playing Esai Morales part!
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FATHER MARTIN
Only you and Magda know. Keep it like that.
CANVAS
(SUBTITLED)
Yo no hablo inglés.
Lights dim. The public APPLAUDS.
FATHER MARTIN
After this, take Diana to the loft and check on Eva.
I need to take care of something.
CANVAS
Now you do sound like a serial killer!
INT. MAGDA'S LIVING ROOM -- ESTABLISHING
A colorful living room resembles a Mexican "sala" with a Spanish Koran and a hamsa evil eye
decoration looking towards the door to avoid evil spirits from coming in.
INT. MAGDA'S LIVING ROOM -- NIGHT
Magda, wearing a long hijab, PRAYS on top of a little carpet. A doorbell RINGS.
Magda stops praying, picks up the carpet, rolls it, throws it on a chair on the way to the door. She
looks through a peephole. As she opens the door, the rain sound takes over. Father Martin stands,
drenched. She grabs his arm and pulls him into her living room.
She takes off her hijab and wraps it around him. He luscious black curls flow down half way to
her back. Father Martin admires her pearl white smile in contrast with her black shiny hair. She
runs and brings a beach towel.
FATHER MARTIN
Sorry for the impromptu visit.
She gives him the towel. HE dries his face and hair. She takes her hijab and hangs it.
MAGDA
No problem. You look great.
They sit close to one another.
FATHER MARTIN
I just came from the show. I can't stop--
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MAGDA
Dwelling?
She rubs his shoulders. She looks at his wet neck and dries it.
MAGDA (CONT'D)
Everything will be ok. You need to trust God a little
more, you know?
He admires her hair.
FATHER MARTIN
Please don't take this the wrong way but-MAGDA
Is curly.
They LAUGH.
FATHER MARTIN
My sister has enough of those.
Father Martin takes his dripping shoes off. She takes her praying carpet and covers his feet.
MAGDA
Listen, we will be ok.
FATHER MARTIN
I trust you. I can't trust myself.
They look into each other’s eyes. The passion is palpable.
MAGDA
Is there anything left to do?
Father Martin surprises her with a passionate kiss. She slaps him.
FATHER MARTIN
I'm sorry.
She grabs his head and kisses him.
MAGDA
That?
They hug.
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FATHER MARTIN
No one will know, I promise.
MAGDA
You've already proven you're very bad in keeping
promises.
They LAUGH. I think I just made my choice. He caresses on of her curls.
INT. CHURCH'S SECRET LOFT BEDROOM -- DAWN
The loud church bells RING. It reads 5:00 am. She GROANS. Diana turns off the cell phone
alarm. She sits on her bed. She stretches and YAWNS. Eva sits on her top bed and writes with a
flashlight illuminating her notepad. Diana stands and looks at her. She wears long pajamas pants
and a white tank top, revealing her tattoo.
INT. CHURCH'S SECRET LOFT BATHROOM -- CONTINUOUS
She brushes her teeth. Eva enters the bathroom and holds Diana's hair back.
EVA
Gabriel told me.
She drops her head forward. Eva kisses Diana's shoulder and leaves. She spits. She washes her
face and dries it with the towel. She slams the towel against the mirror.
INT. CHURCH'S SECRET LOFT KITCHENETTE -- CONTINUOUS
She opens the refrigerator and gets milk and breakfast ingredients. She butchers a piece of ham,
crushes and batters her eggs. The coffee maker WHISTLES.
DIANA
When do you marry?
EVA
Next weekend. He applied for the marriage license.
Diana walks away.
INT. CHURCH'S SECRET LOFT BEDROOM -- CONTINUOUS
Diana turns on the light and gets her dancing attire. Eva enters and embraces Diana.
EVA
I don't want to do this.
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DIANA
You have to. We need to get you legal.
EVA
I thought Magda was working on this. Why is she
taking so long?
Smoke alarm SCREECHES. They both run away.
INT. ST. FRANCIS CATHEDRAL -- DAWN - CONTINUOUS
Diana and Eva run to the church's stage. Father Martin PRAYS as candles flicker around the
altar. She SOBS.
DIANA
Not a good morning for the Rodriguezes.
She comes closer and sees the excommunication letter. She kneels besides him.
DIANA (CONT'D)
Why didn't you tell me?
FATHER MARTIN
We need to take care of Eva.
She hugs him tight. Eva stands in inertia, staring at the siblings. Tears stream down her to her
neck.
DIANA
I need to take care of us too.
FATHER MARTIN
What happens now?
DIANA
We'll get through this, Marty.
A bright light flies from the Virgin Mary's chapel all the way into the office. Diana glances over
and sees Eva at the office's door.
DIANA (CONT'D)
God is our refuge and strength, a very present help
in trouble.
Diana glances over and sees Eva at the office's door. Eva signals Diana to come over to the stage.
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EVA
I'm sorry. If I wouldn't showed up here I would've
not destroyed your life.
Eva pulls the curtains. Father Martin stands in front of the mirrors. There's complete silence.
DIANA
Go.
Eva puts on CD of a symphonic rock piece. Father Martin dances. Diana joins Father Martin.
EVA
(SUBTITLED)
Aún puedo cantar, soplar velas y empezar, Donde
esta mi dulce suerte? Arréstame, revienta mi cabeza
sobre las barras carcelarias.
Juega al azar con mi vida y deja que la melancolía
vacíe mis pulmones y explote mi corazón.
Aqui hay un solo ganador.
The music stops. Father Martin kneels. Eva hugs him.
EVA (CONT'D)
He trusts we'll do the right thing.
DIANA
Why is Magda taking so long?
She looks at the letter again
DIANA (CONT'D)
She's helping you.
She scowls at Eva
DIANA (CONT'D)
Come on, we have wedding to plan.
FATHER MARTIN
A what?-INT. BRIDAL SHOP -- MORNING
Diana searches for the perfect spring wedding dress. She tries it on and admires it. She picks up a
bridesmaid dress. She tries it on and smiles. Tears roll down her cheeks. A STORE MANAGER,
45, business woman with a bubbly smile helps her.
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STORE MANAGER
I know, it's beautiful. When's the wedding?
DIANA
Next weekend.
STORE MANAGER
Waiting for the pregnancy fat to melt down? I hear
you.
DIANA
Sure.
STORE MANAGER
I'll tell you! Your breasts are really small. You
must be breastfeeding night and day!
DIANA
Sure.
STORE MANAGER
Well, we have a new belly minimizer-DIANA
We don't need it. I'll take the lilac and the off white.
STORE MANAGER
Great choices! They're on sale.
Do you want something for the baby?
DIANA
No, for the man sucking my tits.
The store manager frowns.
STORE MANAGER
Right this way.
The store manager leads her to the man's section. Diana searches around for a male's outfit. She
picks a gray and pink ensemble.
DIANA
Where do I pay?

100

STORE MANAGER
Follow me.
They go to the checkout counter. Diana pays. They hang the frocks and pack them. Diana leaves.
INT. UNION SCRAPBOOK STORE -- AFTERNOON
Gabriel enters and looks around. He checks out the clerk.
GABRIEL
Hi, I need to order some invitations.
CLERK
Fill out this form.
She hands him a document and a pen.
GABRIEL
I have my own art, can I use it?
CLERK
Sure, just submit it with the form.
She walks away. He writes.
GABRIEL
Excuse me?
The clerk comes back.
CLERK
Yes?
GABRIEL
How much is the deposit?
CLERK
How many invitations do you need?
GABRIEL
50-70, not more than that.
CLERK
$100.
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GABRIEL gives her the form. He gives her the angel drawing from the Federal Plaza visit with
Eva. He pays cash.
CLERK (CONT'D)
Come pick them up in a week.
GABRIEL
Can they be ready in three days?
CLERK
Rush printing is extra.
GABRIEL
How much?
CLERK
.50 cents the invite.
He gives her $35.00. She gives him a receipt.
GABRIEL
Thanks.
EXT. ST. FRANCIS CATHEDRAL -- DAY
Magda waits for Father Martin in front of the church. He hails a cab and they get in it.
MAGDA
Where are you taking me?
FATHER MARTIN
(to the cab driver)
106th and 5th.
(to Magda)
I need to get out of here. I need some outside
wisdom.
MAGDA
Why are you going through all of this?
He looks at the taxi driver. Magda comes places her hand on Father Martin's lap. Magda moves
closer to him. The taxi driver looks back. He looks into her eyes. She holds his hand.
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FATHER MARTIN
Joe once asked me Which promise is important?
The one to God or the one to your family?
They get off the cab.
INT. SPANISH HARLEM BUILDING HALLWAY -- MOMENTS LATER
Father Martin KNOCKS. Sexual pleasurable MOANS capture their attention.
FATHER MARTIN
Tell me the truth. Do you really believe-MAGDA
Frankly, if I was you, I'd look for other ways to
serve God and your family, together.
Canvas opens the door. A beach towel wraps his hips and a green bandanna holds his hair. He's
sweaty and fatigued. He grins.
CANVAS
Not a good time.
MAGDA
You need to be a good friend.
Canvas thumbs up and drops his head forward.
CANVAS
Give me 10 seconds.
He closes the door.
The HUGE HIPS LADY, half naked, walks in front of him. She swings her butt. He smiles and
grabs his balls. Father Martin KNOCKS. He points her clothes on the floor.
FATHER MARTIN
Chico, hurry up.
She picks up her clothes and walks away. Canvas opens the door.
CANVAS
Welcome!
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INT. CANVAS APARTMENT AND ART STUDIO -- DAY (ESTABLISHING)
The open loft and art studio interprets Puerto Rico's visions through Canvas' colorful portraits. A
Puerto Rican flag waves at his window.
INT. CANVAS APARTMENT AND ART STUDIO -- CONTINUOUS
The lady, fully dressed, comes out. Father Martin and Magda enter. The lady opens the door and
walks away. Canvas butt crack shows as he pulls up his ripped jeans. Father Martin looks at the
undone bed and attempts to sit there.
FATHER MARTIN
Did you just-CANVAS
Oh no, never on the bed; always against the wall.
A blue half palm print stains the wall. Father Martin sits on a covered corner of the bed.
CANVAS (CONT'D)
All done by me.
Magda admires his art.
MAGDA
Wow, you're really talented!
Canvas walks away.
FATHER MARTIN
Wash your hands!
CANVAS (O.S.)
Oh Shit!
Canvas walks back to the studio area with three beers.
MAGDA
Isn't it a little too early for beer?
Canvas puts her bottle on the floor.
CANVAS
What's the plan?
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FATHER MARTIN
That's why I'm here. I don't know what to do.
CANVAS
Please help me understand why is this so important?
I accept people as they are and I'm still Catholic.
Am I?
Canvas sits on his stool.
FATHER MARTIN
Yes, you are mijo. It's not that.
I'm really tired.
CANVAS
So, that's it? We've been busting our asses in this
neo-revolt for nothing?
Canvas crosses his arms on his chest. Father Martin frowns.
MAGDA
No one is giving up. We need to fight.
CANVAS
Fight the fight! You give up, Eva's out. What
about her?
MAGDA
We're taking care of her, but now-FATHER MARTIN
We need to save me
Magda leans on Father Martin's shoulder. Canvas gulps the rest of his beer.
MAGDA
What do you want to do?
CANVAS
This shit with Eva worries me.
FATHER MARTIN
Me too! But if I'm out where is she going to go?
MAGDA
Let me do my job!
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FATHER MARTIN
How can I save her if I can't save myself?
CANVAS
She'll be saved, I promise.
MAGDA
You need to trust me more, Martin
CANVAS
Stop the drama. You'll get your period. I mean
your nose-They all SIGH.
MAGDA
You make my heart bleed.

CANVAS
You all have forgotten about her and our mission.
If you don't focus on you and let Magda do her
job, Eva will end up getting married.
FATHER MARTIN
Marry who?
CANVAS
I'm just saying-- What do you want to do? Are
you forced to choose?
FATHER MARTIN
I am not letting anyone marry out of fraud.
CANVAS
You just answered your question.
MAGDA
Then, let me do my job.
CANVAS
Now get outta here. I need to finish a project.
Canvas picks up his cellular phone and sends a text message "please come back."
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INT. CHURCH'S SECRET LOFT'S LIVING ROOM -- CONTINUOUS
Diana and Eva watch the revolt outside. Diana closes the curtains. She runs to the door. Eva runs
behind her.
EVA
Please, where are you going?
DIANA
Let me run to the office real quick. Magda said
she'll be here soon. I'm just-EVA
I am too. Please don't leave me here alone.
Diana opens the door.
DIANA
I will be right back, I promise.
Please wait for one minute.
Diana closes the door. Eva panics. She takes a deep breath.
EVA
You do know I can see you.
Eva's haunted eyes move towards the mosaic window. The silhouette turns around. Jesus Alberto
smiles.
JESUS ALBERTO
Salud!, Blessed Eva of Liege.
She takes short deep breaths.
EVA
What do you want me to do?
JESUS ALBERTO
Do you love her?
Eva nods.
JESUS ALBERTO (CONT'D)
Then tell her.
Eva looks up at him at ease.
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EVA
Is there anything you want me to tell them?
Jesus Alberto smiles.
JESUS ALBERTO
Free wine, time to dance. Then get a glass of red
wine, lift it and say, Salud!
Of course, tell them we love them very much.
Eva wipes her tears. She looks up and around. He's gone. She runs away.
INT. ST. FRANCIS CATHEDRAL -- MOMENTS LATER
Two candles flicker in front of Jesus' statue. Dressed in white, Eva kneels and prays in front of it.
Diana walks towards her.
EVA
(SUBTITLED)
He caminado sobre fuego hasta llegar al mar de
mis recuerdos.
En ninguno de ellos hay gota de amor como este.
He volado el universo en busca de una estrella que
me ayude a encontrar un amor como este. Y me
dijo Artemis en la divina Diana tienes un amorDiana dips her finger in Holy water and draws a crucifix on Eva's forehead.
DIANA
By you my sorrow is turned into dancing.
She holds her cheeks and kisses her. Joe look at them kiss, from the door. He smiles and leaves.
INT. SAM'S LIVING ROOM -- ESTABLISHING
The luxurious bachelor's pad has views to the Hudson River. Yankees memorabilia adorns the
walls.
INT. SAM'S LIVING ROOM -- MORNING
Sam watches a football game. A door KNOCK. He looks through the peephole. He opens it. The
three cops stare at him.
SAM
Yes?
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KEVIN
Sam Franco?
SAM
I'm confused. I'm a lawyer.
KEVIN
We know. We just need to ask you a couple of
questions.
SAM
Sure, come in.
The cops enter his apartment.
KEVIN
We suspect this man harbors illegal aliens. Have
you see him before?
He shows Sam the Father Martin's picture.
SAM
No.
DANIEL
We found your colleague's name and receipts on a
camping site-SAM
Oh really? I work every day at the courthouse and
every afternoon I go shoot my gun.
Check my alibi.
ABBE
We know, we just need to understand why is there
a connection between a Muslim lawyer and a priest.
That lead us to you.
SAM
I have no idea what are you talking about. Now, if
you excuse me, I need a lawyer.
ABBE
We're just looking for the immigrants he smuggled
in.
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SAM
I don't know what you're talking about, but let me
make something clear. My colleague may be a
pain
(beat)
She'd never smuggle an animal, let alone a human
being. Excuse me, I believe she'll need a lawyer
too.
ABBE
How about the priest?
SAM
Go ask him.
He opens the door and closes it behind the cops' backs. Sam grabs a backpack. He opens a
locked drawer and picks up his gun. He secures it and puts it in the bag. He puts his shoes on. HE
gets his keys, his cellular phone and stomps out of his apartment.
INT. NEW YORK PISTOL RANGE FIELD -- CONTINUOUS - LATER
Sam arrives a readies a target. Michael taps his shoulder.
SAM
You should never startle someone with a gun.
MICHAEL
Dude, calm down, what's going on?
SAM
I'm pissed.
He SPRAYS bullets to his target.
MICHAEL
I see that. What do you need?
They both load their guns.
SAM
This Muslim lady won't learn.
MICHAEL
Dude, there are many women out there. Why are
you fixated in this bitch?
He points the gun at Michael's face.
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SAM
I don't want to fuck her; I want to save her!
MICHAEL
Take that away from me and calm down.
Michael lowers his arms. Sam saves his gun. Michael SIGHS.
MICHAEL (CONT'D)
You need to let her be. Is her fault if she ends up
in hell, not yours.
SAM
That's not the problem. I am a man of God. She's
corrupted a priest.
MICHAEL
What? That bitch deserves a spanking!
SAM
You heard. Our priest. They need a lesson.
They hit the target's center at the exact same time, once they pull the trigger.
INT. FATHER MARTIN'S LIVING ROOM -- AFTERNOON
Father Martin throws his bag on the couch. He takes his shoes off. He takes out a picture of his
family and a picture of Magda. He rests them on a counter.
INT. FATHER MARTIN'S BEDROOM -- CONTINUOUS
He throws his shirt and slacks on the bed. He changes to sweat pants.
INT. FATHER MARTIN'S LIVING ROOM -- CONTINUOUS
He jabs, does pushups, body lifts and other exercises. He sips water.
FATHER MARTIN
This is not over, right, Mama?
Please, God, I'm begging you, give me a sign-His phone RINGS. The screen read "Blessed Eva of Liege." He answers.
FATHER MARTIN (CONT'D)
Yes?
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The disconnected sound RINGS. He throws the phone on the couch. A door KNOCK. Father
Martin cleans his sweat and opens the door. Canvas and Joe stand before him.
CANVAS
Change of plans.
They enter with takeout food.
EXT. ST. FRANCIS CATHEDRAL -- EVENING
Father Martin and Canvas walk near the cathedral when a CRASH noise and a SCREAM halts
them. They run in.
INT. ST. FRANCIS CATHEDRAL -- CONTINUOUS
Father Martin and Canvas run down the aisle. Eva lies unconscious on the floor. A black
cherub's statue slumps in pieces besides the stage area.
MICHAEL
Fucking bitch!
Michael beats Diana. She collapses. Canvas claws Michael's shirt and hits him. Michael jabs, but
Canvas eludes it. Father Martin attempts to break the fight. Canvas upper cuts Michael.
DIANA
Stop!
Diana runs over to Eva. Joe walks in on the fight. He dials 911.
JOE
(on the phone)
I need an ambulance and the police at the St. Francis
Cathedral.
Joe pepper sprays Michael. Diana rocks Eva's head. Eva wakes up, when the cops rush in. COPS
arrest Canvas and Michael. Two PARAMEDICS rush towards Eva and Diana.
EXT. ST. FRANCIS CATHEDRAL -- MOMENTS LATER
Magda gets off a taxi and looks at the commotion.
MAGDA
Oh, Shit!
A cop's car accelerates with Canvas in it. Father Martin and Joe hail a cab to follow behind. He
opens the cabs door.
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FATHER MARTIN
I'm following him.
MAGDA
I'll be in the hospital.
Magda hails another cab to follow the ambulance.
INT. PRESBYTERIAN HOSPITAL EMERGENCY ROOM -- LATER
Magda sits beside Eva. A Metal SOUND prompts Eva to crack his eyes open. She tries to lift her
leg. Magda lifts the sheets. Eva's foot rests manacled to the bed's frame.
EVA
He saw us kissing.
MAGDA
That's not an excuse. You didn't do anything wrong.
EVA
When will I be deported?
MAGDA
You listen, I won't let it happen.
We'll do anything possible to keep you here.
There's something we can do now.
EVA
Really? What?
Magda pulls out her mini camera. Eva removes the sheets and her gown while Magda closes the
curtains. A CLICK sound captures the stale room.
EVA (CONT'D)
Where's Diana? And who is Sam Franco?
Magda eyes widen and her jaw drops.
MAGDA
Are you fucking kidding me?
INT. NEW YORK'S COUNTY JAIL -- MOMENTS LATER
Manuel sits in a corner, when he notices Canvas.
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MANUEL
Oh, how cool!
Canvas smiles.
CANVAS
What landed you here, mijo?
MANUEL
I went to see my little girl.
We argued and the neighbors called the cops.
CANVAS
Does your parole officer know?
MANUEL
Yes.
Canvas smirks.
CANVAS
What's going to happen?
MANUEL
Someone needs to bail me out. I don't have any
family. They're all in Dominican Republic.
CANVAS
I don't either. My father left us on my tenth birthday,
right after giving me a Menudo album.
MANUEL
Oh, man! That's terrible. You're cool, man. Father
Martin is like a martyr and shit. Why are you here?
CANVAS
I defended my family.
MANUEL
Fuck that shit! Man, I got your back. I hate that
shit. You call me if that motherfucker shows up
ever again.
CANVAS
You're cool, man!
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Father Martin and Joe come in.
FATHER MARTIN
Come on, let's go.
MANUEL
Straight from the Vatican! You're the bomb, man.
Matter a fact, I'm reading the book you gave me,
that man, Abraham, I agree he was too old to be
having so many kids.
Canvas walks towards the bars.
CANVAS
How are the girls?
FATHER MARTIN
They're with Magda. I don't know what's going to
happen to Eva.
JOE
You need to think of you for once.
A JAIL GUARD opens the gate and allows Canvas to leave. Father Martin looks at Manuel. He
sits there alone smiling at Father Martin. Joe rolls his eyes.
JOE (CONT'D)
How much for him?
The jail guard opens the gate and let's Manuel out. They both sign documents.
MANUEL
Thanks, man.
FATHER MARTIN
I really can't tell you to follow the law, but if you
need anything we'll be able to help.
MANUEL
Listen to her, she's blessed.
They hug. Manuel runs away.
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INT. PRESBYTERIAN HOSPITAL EMERGENCY ROOM -- MOMENTS LATER
Father Martin, Canvas and Joe rush into the emergency room. They lean on the nurses' counter.
A MALE NURSE, androgynous looking, mid-forties, flips through some papers.
FATHER MARTIN
Diana Rodriguez, please.
NURSE
Good evening, room 104.
Father Martin notices a COP guarding room 101.
FATHER MARTIN
Eva Rivera?
NURSE
Room 101.
They SIGH.
FATHER MARTIN
Thank you.
NURSE
No, thank you.
CANVAS
I'll be with Eva.
They nod and walk away.
INT. PRESBYTERIAN HOSPITAL ROOM 104 -- CONTINUOUS
A DOCTOR rolls a bandage onto Diana's right elbow. He cuts what's left.
DOCTOR
You just have a swollen elbow and a few bruises.
Just drink Tylenol for the pain.
DIANA
Sure.
DOCTOR
I highly recommend you press charges. He needs
to stay away from you all. Unfortunately. They don't stop.
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Father Martin and Joe get in the room. The doctor leaves.
FATHER MARTIN
(SUBTITLED)
Qué carajo paso?
DIANA
(SUBTITLED)
Un idiota vino preguntando por tí y mencionó al
Sam Franco. Pero no se quién es.
The doctor returns with paperwork for Diana to sign.
FATHER MARTIN
This shit is over.
The doctor retrieves the documents, shake hands with the guys and walks away. They help Diana
stand.
INT. PRESBYTERIAN HOSPITAL ROOM 101 -- MOMENTS LATER
Magda fills out some paperwork. Canvas sits on the bed. Father Martin, Diana and Joe enter the
room.
FATHER MARTIN
What happened to the cop?
MAGDA
I had a little chat with him. He removed the foot cuff
and left.
DIANA
Foot cuff?
MAGDA
A handcuff around her ankle.
She sits right besides Eva.
DIANA
Deja vu.
CANVAS
She's not going anywhere.
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MAGDA
(to Father Martin)
I will need her documentation immediately. The
process started.
DIANA
No!
MAGDA
I'll be outside making some calls.
Please, do not leave her alone.
Eva closes her eyes. She SIGHS.
EVA
I have something to tell you.
DIANA
Yes?
EVA
I love you.
DIANA
I do too.
Father Martin and Joe smile. Eva panics.
FATHER MARTIN
What? There's nothing wrong with that.
EVA
Who is Blessed Eva of Liege?
FATHER MARTIN
She was a holy woman that served in a cell.
Father Martin panics.
INT. DIGNITY HOSPICE -- AFTERNOON (FLASHBACK)
Father Martin delivers Extreme Unction to his brother. Jesus cringes and GASPS.
Father Martin gives him a SIP of wine. Jesus Alberto swallows it. Joe wipes his mouth with a
wet cloth.
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FATHER MARTIN (V.O.)
A recluse who lived near the church of St. Martin,
in Liege. She was inspired to implement a feast in honor of the
Blessed Sacrament, Corpus Christi, which is represented in bread
and wine.
Jesus gazes at his brother. Father Martin looks at the IV and the medications. A doctor injects
Jesus arm. The doctor leaves and Diana closes the door behind him. Father Martin pulls out four
mini bottles of red wine. Everyone in the room grabs one. They open and come closer to Jesus
Alberto.
JESUS ALBERTO (O.S.)
Salud!
Jesus saviors his last drink, The Blood of Christ. Joe helps him with the bottle. Jesus smiles.
INT. PRESBYTERIAN HOSPITAL ROOM 101 -- CONTINUOUS
They all have tears streaming down their cheeks.
EVA
He says: Salud! And he loves you very much.
Diana lays her head on Eva's chest.
INT. CHURCH'S SECRET LOFT LIVING ROOM -- DAY
Magda KNOCKS. Joe swings the door open. Eva's bride simple dazzles Magda. Diana holds red
roses. Joe fights with Eva's zipper.
JOE
Just in time, Eva's zipper won't close.
MAGDA
Let me. Suck it in.
Magda zips the dress.
DIANA
Where's my brother?
Eva looks at a corner. The angel at the mosaic window glances over at them.
EVA
Waiting.
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She smiles at the window. Jesus Alberto smiles back.
MAGDA
Are you ready?
They all nod. She opens the door. Joe leaves. Diana follows behind. Eva backs out. She walks
over the mosaic window.
EVA
Please tell your Mama to come.
She closes the curtain. Jesus Alberto nods.
JESUS ALBERTO
She's already there.
EVA
Will I ever see you again?
JESUS ALBERTO
I will always be with my family.
Eva smiles.
EXT. CENTRAL PARK -- SPRING GARDEN GAZEBO -- DAY
Dressed in a white suit with his brother's rosary around his neck, Father Martin stands in gazebo.
Gabriel and Diana stand left to the gazebo. Joe and Magda stand on the right. Magda holds
flowers and Joe holds the rings. A few parishioners and dancers sit on both sides of the aisle. Eva
and Canvas walk down the aisle. Father Martin opens his Bible.
FATHER MARTIN
Are you ready?
Eva nods. Gabriel and Eva face each other for an instant. Diana moves forward. Canvas steps
aside and Diana holds Eva's hands.
FATHER MARTIN (CONT'D)
We are gathered here in the presence of witnesses
for the purpose of uniting in matrimony Miss Eva
and my beautiful sister Miss Diana.
INT. NEW YORK COUNTY COURTHOUSE -- MORNING (FLASHBACK)
Eva and Magda seat in front of a JUDGE, black lady, 54, to show all the evidence to obtain
asylum based on fear of persecution and torture.
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FATHER MARTIN (V.O.)
Please remember that love, loyalty and understanding
are the foundations of a happy and enduring home.
Eva shows all the pictures: deep scars on her back and chest, mutilation on her breasts and her
genital area and bruises. She shows her publications from "Las Hijas del Maíz" and the
Honduran law signed by Maduro.
FATHER MARTIN (CONT'D)
Do you Eva and Diana take each other to be a spouse
for life? Do you promise to love and comfort each other, for better
or for worse and be faithful
to each other as long as you both shall live?
DIANA
I do.
EVA
I do.
Judge signs form I-589 and stamps it. The form includes two pictures of Eva and a copy of her
passport and birth certificate. Magda signs other paperwork. She passes on to Eva for her to sign.
They stand and shake hands with the judge.
INT. CENTRAL PARK -- SPRING GARDEN GAZEBO -- CONTINUOUS
Diana and Eva stand gazing into each other’s eyes. There's not a dry eye.
FATHER MARTIN
Now that you have joined in matrimony, I now
pronounce you, spouses for life.
Diana and Eva kiss. Everyone APPLAUDS.
FATHER MARTIN (CONT'D)
Remember, the key of being a true Christian and a
good person is to let go of something we treasure
dearly and give it to someone that needs it the most.
Father Martin takes off his brother's rosary. He hangs it over Diana's neck.
FATHER MARTIN (CONT'D)
I will miss you so much.
Diana and Father Martin hug. Then she hugs Eva. They walk down the aisle. Frank and Marcus
throw rice.
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INT. IGLESIA EPISCOPAL ANGLICANA DE CHILE -- SIX MONTHS
LATER -- LATE AFTERNOON
Father Martin graduates from Universidad San Anselmo de Canterbury in Chile. The
ASSEMBLY SINGS "Veni Creator Spiritus." The DEACON brings the chalice and paten to the
BISHOP, 42, a Latin woman. She hands them to Father Martin.
BISHOP
Accept from the holy people of God. Know what
you are doing, and imitate the mystery you celebrate:
model your life on the mystery of the Lord's cross.
The bishop gives Father Martin the Kiss of Peace. Diana, Eva, Magda, Joe and Canvas sit in the
front row of the church observing the ordinance.
EXT. CHILE, VALPARAISO -- PLAYA VINA DEL MAR -- LATER
Diana and Eva walk with Father Martin and Magda, holding hands. They walk along the port
with Joe and Canvas.
FATHER MARTIN
How's the new show?
EVA
We're casting for the tour.
DIANA
She wrote parts of it.
FATHER MARTIN
What's the title?
EVA
Las Hijas del Maiz
MAGDA
I should've known.
FATHER MARTIN
Well, congratulations. We'll make sure to catch a
show.
DIANA
When are you coming back home?
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FATHER MARTIN
Soon.
JOE
Are you going to that Cathedral again?
FATHER MARTIN
Absolutely. That was home.
DIANA
This is home.
They walk on the beach.
CANVAS
This is an escape.
DIANA
How's this Anglican faith going to be different?
FATHER MARTIN
We are allowed to continue our mission. You could
be ordained!
Magda and Father Martin kiss. Diana and Eva kiss. Canvas and Joe run towards the restaurant.
INT. CHILE VALPARAISO -- PALACIO BRUNET -- CONTINUOUS
Canvas spots two sauces on his table: tabasco and mayo. He mixes them on his plate and dips the
vegetables. He chews. His eyes water. He gulps down his beer. MILENA, 34, a curvy lady,
tanned with an angelic smile sits beside him.
MILENA
This needs some chuletas.
Canvas opens his eyes and his dimples deepen.
CANVAS
Have you ever had tostones?
MILENA
Of course!
CANVAS
Where are you from?
MILENA
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Trujillo Alto, Puerto Rico.
Canvas pulls his chair closer.
CANVAS
Let's go get some beer.
They stand up, he looks at her butt.
MILENA
What are you doing here?
CANVAS
My best friend just got ordained.
MILENA
Mine too!
They walk back to their table. ARNALDO, 26, a petite mixed-race guy, comes over.
MILENA (CONT'D)
This is my friend Arnaldo.
CANVAS
Hi, I'm Eric.
ARNALDO
I saw you with that short guy.
Canvas looks at Joe and looks at Arnaldo.
CANVAS
His name is Joe and he's single.

ARNALDO
Really? Should I-CANVAS
Run for him before someone else does.
Arnaldo walks over to Joe.
MILENA
That's very cool of you. What are you doing
tonight?
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CANVAS
Whatever you're doing.
MILENA
I'm finishing a painting. Do you paint?
CANVAS
My friends call me Canvas for something.
MILENA
One more thing in common and-CANVAS
We should get married.
They LAUGH. Diana and Eva sit with Canvas.
DIANA
Looks like Joe found a little something.
CANVAS
This is Milena, she hooked them up.
Diana and Eva LAUGH.
EXT. CHILE, VALPARAISO -- PLAYA VINA DEL MAR -- DUSK
Father Martin and Magda hold hands walking on the sand.
FATHER MARTIN
I missed you so much.
MAGDA
I missed you too. We need to figure out how's this
going to work.
FATHER MARTIN
I already did.
He drops on one knee and takes out a ring.
FATHER MARTIN (CONT'D)
Would you marry me?
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MAGDA
Absolutely!
He puts the ring on her finger. They kiss, LAUGH and walk back to the party.
INT. CHILE VALPARAISO -- PALACIO BRUNET -- CONTINUOUS
The GUESTS eat, drink wine and share some LAUGHS. Salsa music PLAYS at medium
volume. Father Martin and Diana walk over to their table. Magda lifts her left hand.
DIANA
Yes!
Canvas dances salsa with Milena. Joe and Arnaldo share wine and flirt with one another.
EVA
There's a lot of love here today.
He holds Magda's hand, inviting her to dance.
FATHER MARTIN
Time to dance.
Diana hangs their brother's rosary around Father Martin's neck.
DIANA
Sure. But here's the question
FATHER MARTIN
What?
DIANA
Isn't she supposed to marry a Muslim?
MAGDA
We should all marry who ever we love.
Father Martin and Magda kiss.
MAGDA (CONT'D)
Now, Diana, please do the tango while I take care
of something.
Diana and Father Martin dance. Magda walks towards Eva. Eva hands Magda a Valparaiso post
card. It's addressed to Sam Franco. She writes: "Don't be a judge of others and you will not be
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judged; do not condemn and you will not be condemned; forgive and you will be forgiven; (Luke
6:37)" Magda signs the card. Eva takes it away. They all enjoy the festivities, watching Canvas
carry Milena and do a helicopter step. SALSA MUSIC takes over.

FADE OUT
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